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SUMMARY

The distinctive characteristics of Cromford can be
summarised as follows:

Cromford today is considered to be a village, but
such was the importance and scale of the industrial
development of the settlement, that by 1840 it was
identified as a “township” and, with its terraces
lining the streets, it maintains a certain urban
character.
The historic character is predominantly that of an
estate village, where common materials and details
were employed by a single landowner, who
managed all aspects of life. However, there are
exceptions to this, which are documented in this
appraisal.
The development of the village was rapid and
extensive between 1771, when Richard Arkwright
first arrived in Cromford, and 1840, when most of
the development stopped. It provided an early
model of an industrial community. It was only in
the second half of the 20th century that the village
was developed further, although this later
development has had little impact on the historic
core, which survives remarkably well preserved. It
was largely its remoteness that has led to the high
degree of preservation of the original mills and mill
village.
Although it is largely associated with Richard
Arkwright, Cromford had an earlier phase of
development, in part associated with lead mining,
and this appraisal looks holistically at all the
physical evidence for its appearance today.
The dramatic relationship between the built
structures and their landscaped setting is one of the
most marked characteristics of Cromford. The
arrival of Arkwright in Cromford coincided with a
national appreciation of the picturesque qualities of
the landscape and Matlock Bath had already
become renowned for its dramatic scenery and
natural beauty. By the end of the 18th century,
watercolour artists were painting the scenes within
the Matlock Gorge and including within these
Arkwright’s industrial mill buildings.
In many cases, the houses of highest status were
placed carefully and deliberately to make the most
of the views, and situated on heavily engineered
sites, rather than in the most practical location. In
addition to this kind of engineering, over the last
two centuries there has been considerable removal
of material to excavate sections of the limestone
rock-face, create level routes for the local road
network and to import hardcore and soil to create
level platforms for the mills and market place.
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•

a working community which depends on
quarrying and associated industries and as such
has a ‘gritty’ nature which has, so far put a halt on
over-prettification

•

association with Sir Richard Arkwright, one of
the most significant figures of the Industrial
Revolution

•

an industrial core of mill buildings threading
through the valleys, accompanied by complex
systems of water management & control

•

significance of Bonsall Brook & River Derwent
as power sources for mills

•

a linear ribbon development of planned industrial
housing

•

terraces forming long, almost continuously
enclosed, street frontages, often accompanied by
raised pavements

•

dramatic topography & geology of two gorges,
riverside and lush wooded setting

•

use of locally quarried, deep pink gritstone for
the historic buildings

•

large quantity of traditional paving materials
employing both local gritstone & limestone

•

yew trees planted to punctuate the street &
within parkland

•

the prevalent use of gritstone for boundary walls

•

a manufactured,
landscape

•

formal open spaces created to front several
buildings at Church Walk, The Market Place, the
parkland lawn to Willersley Castle, the canal
wharf, the millyard, the Promenade, the lawns &
parkland to Rock House, the War Memorial
Garden

•

informal open spaces
meadows, Allen’s Hill)

•

large numbers of historic ancillary structures and
spaces; privies, pigcotes, cowhouses & allotments

•

predominance in views of Willersley Castle, the
principal landmark

engineered

&

designed

(millponds,

water
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1.

Cromford in Context

CONTEXT
AREA

OF

THE

CONSERVATION

the WHS includes the majority of the conservation
area and the flood plain, delimited by the A6, on its
southern edge, and Lea Road, on its northern edge.
In addition, the whole of the Derwent valley falls
within the “buffer zone”, which is primarily the
landscape setting of the valley, extending from
ridge to ridge. A “buffer zone” is required by
UNESCO to safeguard the setting of the site.

The district of Derbyshire Dales covers an area of
approximately 79,000 hectares (307 square miles),
of which over half falls within the Peak District
National Park. The area is mostly rural in character
and comprises some of the most diverse and
scenically beautiful areas in Britain. The Planning
Authority for the area outside the National Park is
Derbyshire Dales District Council. The largest
settlements are the towns of Matlock, Ashbourne
and Wirksworth.

The World Heritage Site Management Plan
describes the area as follows:
“The ensemble of industrial sites and settlements dating from
the eighteenth to the early twentieth centuries situated in the
lower Derwent Valley in Derbyshire represents a unique
surviving example of outstanding human endeavour in what
the world has recognised as the “Industrial Revolution”. The
textile mills of Matlock Bath, Cromford, Belper, Milford,
Darley Abbey and Derby were the forerunners of an
explosion in the development of the textile factory system that
has led to the area becoming known as “the cradle of the new
factory system”.

Cromford lies roughly in the centre of Derbyshire,
3 miles south of Matlock and 2 miles north of
Wirksworth and has a residential population of
1,496. It supports a number of shops and small
businesses.
The village lies mainly to the south of the busy A6,
which is the main road connecting Derby with
Matlock. The Arkwright mill complex at both
Cromford and Masson lie between the A6 and the
River Derwent. The A6 joins the B5036 at a Tjunction at the foot of Scarthin Rock, which leads
up Cromford Hill to Wirksworth.

Cromford was first designated a conservation area
on 22nd January 1971. This designation covered the
core of Arkwright’s estate village; Cromford Hill,
North Street, the Market Place, Water Lane and
Mill Lane. It also included Scarthin, Masson Mill,
Willersley Castle and its grounds, and a narrow strip
following the course of the Bonsall Brook as far as
Slinter Cottage.

The conservation area covers the settlement and
cotton mills developed by Richard Arkwright and
the Arkwright estate between 1771 and 1840. It
also includes the terminus of the Cromford Canal,
the settlement called South End, just to the west of
Masson Mill, and the wooded valley above Bonsall
Hollow, where the Bonsall Brook flows. The
conservation area extends over the river to the
eastern and northern banks of the River Derwent
and includes the landscaped parkland & estate of
Willersley Castle, and then drops down the hill to
the east to include Cromford Station, part of the
1849 railway line and Cromford Meadows. To the
south, the conservation area boundary finishes just
uphill of Barnwell Lane, near the current entrance
to Dene Quarry.

The conservation area was extended in 1978 and
again in 1990. The first extension in 1978 added
five areas; (i) the settlement at Masson called South
End, the gardens at Masson House, Cromford
Court and the landscape setting of the valley
overlooking Bonsall Hollow, (ii) the wooded
landscape setting of Bonsall Hollow to the south of
Bonsall Brook, (iii) Bedehouse Lane, (iv) it
connected two disparate sections of Cromford Hill
(v) Cromford Station and Willersley Tunnel
entrance.
The extension in 1990 included several open
spaces – Cromford Meadows and the field to the
east of Bedehouse Lane – and the full extent of
Willersley Castle grounds incorporating Hagg
Wood and Wild Cat Crags.

The Derwent Valley Mills is a World Heritage Site
and extends from the site of Masson Mill, at the
northern perimeter of the Cromford Conservation
Area, southwards down the valley to the Silk Mill at
Derby.

A large proportion of the historic buildings within
the village are listed buildings. There are two
scheduled monuments. The landscaped parkland
and gardens of Willersley Castle are included in the
English Heritage Register of Parks and Gardens.
All of these designations are listed in Appendix 1.

The World Heritage Site (WHS) was inscribed in
December 2001. At Cromford, the boundary of
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ORIGINS AND DEVELOPMENT

the New Bath Hotel. It is a soft, white, porous rock
that is formed by calcium carbonate deposited from
solution in spring water in limestone areas.
Dolomitic limestone is more easily crushed and
worked than its geological neighbour – the
carboniferous limestone on Cromford Hill - and it
was quarried at Scarthin long before the
establishment of Dene Quarry, off The Hill, which
only appeared in the mid 20th century.

Topography & Geology
Perhaps more than most settlements, both the
geology and the topography of Cromford have
been immensely influential factors in its
development.
The confluence of the Bonsall Brook (and
Cromford Sough) with the River Derwent, where it
emerges from the narrow limestone gorge of
Matlock Bath, onto the shales of the Millstone Grit
at Cromford Meadows, created an unusual set of
circumstances, which eventually helped to shape
and form the industrial village.
The river bends through Masson and Willersley
forming two large loops, one where it navigates
around Wildcat Crags and Cat Tor, and the other
where its course runs beyond the railway station
and 1849 railway line. This creates two large
expanses of water meadow, one formalised as the
parkland to Willersley Castle, the other maintained
as open water meadows, and now partly used as
playing fields. These open areas form a foil to the
dense development and wooded slopes of the
Derwent and adjacent valleys, and provide the
opportunity for several dramatic panoramic views
within the conservation area.

Pl. 1 engraving of Allen’s Hill (right) and Bonsall Brook
looking towards the Derwent, with Scarthin Rock (left),
circa 1750 - pre-Arkwright
Within the centre of the conservation area there are
three distinctive limestone outcrops – Allen’s Hill,
Harp Edge and Scarthin Rock. The original route
of the Bonsall Brook was through a complete
limestone gorge with Scarthin Nick (Harp Edge
and Scarthin Rock) on the north side and Allen’s
Hill and the Rock House outcrop on the south side.
The sheer limestone cliff faces were created by a
combination of natural water-worn erosion and
localised quarrying. From Allen’s Hill and the high
level footpath above Scarthin and at Alabaster
Lane, there are some dramatic views of the village,
with wide panoramas. The Bonsall Brook, running
through the gorge, is still a
prominent element within the
landscape. Along its length,
within Bonsall Hollow, a series
of ponds were created, the
largest of these being the
Greyhound Pond between Water
Lane and Scarthin.
The
succession of waterfalls that spill
over the millponds within
Bonsall Hollow are an important
element of the landscape. The
original path of the Bonsall
Brook was diverted
underground, and now emerges
near the first of Arkwright’s
mills. This culvert runs under the
market place and is fed by the
millpond behind The
Greyhound public house. Within

The carboniferous limestone rock contains bands
of volcanic basalt and mineralised veins that are the
source of lead ore and other minerals. The
carboniferous limestone on Cromford Moor, on
the southern slopes of the valley overlooking the
village, is overlaid by Millstone Grit, which
occasionally outcrops, the largest and most
impressive outcrop being Black Rock. The centre
of the conservation area contains a spur of
dolomitic limestone (Harp Edge), which runs along
the spine of Scarthin Rock. Volcanic activity also
led to deposits of fine volcanic fragments and dust,
which gave rise to the stone outcrops of tuff at
Scarthin and further up the gorge at Masson Hill.
The “tufa” rock that can be seen in local gardens
comes from the area of the mineral springs around
3

Cromford Village itself, the presence of the Bonsall
Brook is a less prominent feature, as it has been
engineered and damned to form ponds or culverted
to serve the needs of an industrial village.

Because of the topography, there are many
dramatic views from an elevated position, some a
result of happy chance but several by design. The
opportunity for drama was seized by the 18th
century landowners and they built their houses in
positions that made the most of the picturesque
qualities of the landscape; Rock House, Willersley
Castle, Masson House (and later Cromford Court),
in elevated positions, or upon knolls and limestone
outcrops. They created vistas, parks and extensive
gardens.

The gaps between the outcrops or “tors” were
eventually exaggerated over a hundred years by
blasting out limestone to improve the local road
network. The original route between Masson
(Matlock Bath) and Cromford was circuitous,
running from Masson southwards, following the
course of the river Derwent, and the route of
Church Walk (now a footpath), wrapping around
the bottom of the Scarthin Rock, and emerging
near the current site of St. Mary’s Church, before
returning uphill along the route of the Bonsall
Brook. It had become increasingly important to
create a shortcut and in the 1730s part of the rock
was blasted out between Harp Edge and Scarthin
Rock to ease communications. The gap between
Allen’s Hill and Rock House was blasted c1817, in
association with the creation of the Cromford to
Belper turnpike in 1817. Therefore, the present
road junction of the A6 with Cromford Market
Place is an entirely artificial creation, as the route
which now accommodates the A6 was only created
by blasting out rock.

The gently undulating landform at the foot of The
Hill gives rise to some picturesque views over the
rooftops and between the buildings looking west
from the slopes of Allen’s Hill and from the
allotments between North Street and The Hill.
Here the density of Arkwright’s development can
be appreciated.

The constricted geology of the two limestone
gorges - Bonsall Hollow, and the Via Gellia
upstream of this, and the Derwent valley at Matlock
Bath - meant that the valleys were deeply cut and
space was limited on the valley sides.
This was not a natural place for a settlement, it
being near the river floodplain and extremely steep
in places. It was entirely due to the need to provide
housing as a result of the establishment of Richard
Arkwright’s mills from 1771 that the village
developed in its present fashion, occupying every
available space and clinging to the hills and crags.
Evidence of abandoned mines and quarries both
within the conservation area and on its fringes,
mainly to the south and west of the village, makes a
significant contribution to the character of
Cromford. The slopes on the south side of the
valley are characterised by spoil from lead-mining
forming hillocks, spoil from digging out Rogelim
Coe Shaft, which was the last on the route of the
Cromford Sough, and old trackways contouring the
slopes. On this side of the valley Cromford Hill
rises from the market place to about 200 metres at
its brow at Bolehill. To the west of Cromford Hill a
sheer limestone rock face rises behind the terraced
houses and the surrounding pasture is extremely
steep in places.

Historic Development
Cromford is best known as the place where Richard
Arkwright established the world’s first successful
water-powered cotton spinning mill, but it has a
much earlier industrial history associated with lead
mining, which had a direct effect on the
development of the settlement.
The historic development of Cromford is explained
in detail in the joint English Heritage/ Derbyshire
County Council document: “Cromford Archaeological
4

Assessment Report, G. Stroud 2001”. This appraisal
has also been informed by discussion with local
historian Doreen Buxton. The whole context of the
industrial development of Cromford and Richard
Arkwright’s impact on the Derwent valley is
described in detail in “Nomination of the Derwent
Valley Mills for inscription on the World Heritage List”,
Derwent Valley Mills Partnership.

Willersley Castle, and this may have been the
original “Crunforde”. Further research would be
needed to ascertain the exact extent of the original
settlement. In 1276 a cornmill was described as
Cromford’s Mill (probably located on the site of
Arjkwright’s 1776 mill) and it is likely that there
were smelting mills located in the vicinity of St.
Mary’s Church.

Cromford probably originated as a major crossing
point of the River Derwent long before the
Conquest, at the point where the River emerges out
of the limestone gorge into the shallower shales.

Like many other medieval bridges, located at
important crossing points of major rivers, the
bridge was accompanied by a bridge chapel (the
same arrangement existed at Derby). This appeared
sometime in the late 14th – early 15th century. The
chapel served to provide a point of prayer for
travellers at a time following the Black Death
(1348-1350), when travellers would commonly
petition the saints for protection and help.

The bridge that crosses the Derwent is one of the
earliest known crossing points of the river in the
valley. The bridge dates from the 15th century but
the first documented reference to Cromford was as
“Crunforde” in Domesday Book (1086), meaning
“ford by a bend”. Bridges were often placed
immediately downstream of ford crossings. At this
point the river was straight and relatively shallow,
providing a stable footing for packhorse traffic to
cross. There was little housing in the bottom of the
Derwent valley as it was vulnerable to flooding at
peak times of year.

The main route that crossed the bridge ran from
Wirksworth, down the steep hill into Cromford,
along the bank of the Bonsall Brook and down to
the River Derwent before running steeply uphill
again to Starkholmes. Like most early routes it ran
from ridge to ridge, avoiding the wooded valley
sides.
The form of Cromford before Richard Arkwright
arrived in 1771 is not known but it would appear
from the surviving evidence that it was less of a
nucleated village and more of a series of small,
disparate, groups of buildings; a few on the hillside
in the area known as Moorside, a few grouped at
the bottom of the hill close to the junction with
Water Lane & the west end of North Street, a
number of buildings at Scarthin, and a cluster of
buildings near the bridge at a settlement called
Willersley. There were also some buildings at a
place called “Huntley Green”, which was altered by
Arkwright in 1790 to create the present market
place.
It is difficult, with any certainty, to identify the
form of these early parts of the settlement, as there
was so much comprehensive redevelopment
towards the end of the 18th century. Cromford
appears to have been enclosed without
Parliamentary enclosure, there being no maps or
documents for the area. The earliest map evidence
is Burdett’s Map of Derbyshire (1767, updated
1791), followed by the Sanderson county map of
1835 and the Cromford Tithe map of 1841, and
that of Matlock of 1848/49. The Matlock enclosure
map of c1784 shows only the area between Scarthin
Nick and Masson, on the west bank of the River
Derwent.

Cromford Bridge - 15th century arch
A settlement is illustrated in some mid 18th century
illustrations of Cromford near the bridge on the
north bank of the river Derwent, just above the
floodplain and close to the current entrance to
5

stylistically dating from the 1660s, which may
indicate a previous use as a Restoration chapel.

The adjacent row of 19th century cottages (nos. 2024 The Hill) were built with their backs against the
rear boundary, rather than fronting The Hill, and
they have generous front gardens. This area is
bisected by Alabaster Lane, a very early route that
contours around the bottom of the hillside,
overlooking Bonsall Hollow, originally serving as a
packhorse route to local lead mines and rakes and
may have been a route out to pasture on the
commons. The orientation of both ranges of

Pl. 2 extract from Sanderson’s map of Derbyshire 1835
In 1736 a road was made to connect Cromford
with Bonsall as a general improvement and which
helped to serve the lead mining interests (the
current A5012 at Bonsall Hollow). The previous
road was called Stoneyway Road and is now the
route of Chapel Hill, and the footpath running
beyond it to the north-west. The road called the
Via Gellia runs south-west from The Pig of Lead in
Bonsall and was a private road created in 1791 by
Philip Gell through to Hopton. This was created
primarily to provide a better route between Gell’s
Hopton quarries and the new Cromford Canal. The
name “Via Gellia” was his own creation, a personal
conceit - “The Gell Way” - as he was particularly
interested in Roman antiquity. This road was
turnpiked in 1804, the toll house was located very
close to what is now the Venture Centre corn mill
building.
The Tithe map of 1841 provides a remarkably
detailed record of the appearance of Cromford
after Richard Arkwright’s major developments and
the best documented evidence of the “township” in
its heyday (Figure 5). The main phases of building
are shown on the Building Chronology Map (Figure
7).
With the exception of the bridge and bridge chapel,
the earliest buildings in Cromford date from the
17th century. One of these is located opposite the
end of North Street (18 The Hill). It does not face
the principal road, but is instead set at an angle,
facing Alabaster Lane. It is a small chamfered
mullioned cottage of the 17th century (Plot No. 192
on the Tithe map). Within the upper floor of the
house is a large ceiling painting of an angel,

Pl. 3 extract from Cromford Tithe map of 1841 showing
former open field (plots 196, 197, 198, 199, 208 & 209)
cottages on either side of Alabaster Lane suggests
that they, or their predecessors, may have faced a
village green or open space.
This form is
6
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characteristic of buildings that developed in front
of an open field. The form of an open field, with its
characteristic strips of later enclosed land, is
preserved on the Tithe map of 1841. This probably
represents the limit of the original medieval
settlement on the edge of the moor, which would
have been unenclosed. The closes within the
former open field provide the only indication in
Cromford of its medieval settlement pattern. They
were entirely removed when St. Mark’s Church was
built in 1877. Any true sense of a village green
would have been lost following enclosure and the
creation of private gardens or allotments.

The Cromford Almshouses - rear view

The Cock Inn, which stood at the end of North
Street, almost opposite these buildings, was
recorded in 1763 (probably not the existing
buildings – 43-45 Cromford Hill), so there must
have been a few buildings on the opposite side of
the road before North Street was built. The unusual
shape of the plots behind Nos. 14-29 North Street
and uphill of here, behind The Hill, give the
impression that the land opposite Nos. 20-24 The
Hill may have been a continuation of this village
green, the curved alignment possibly echoed by the
small access path that leads from between nos. 69
and 73 The Hill. At one time the north side of this
path was lined with buildings (1841 Tithe Map), of
which only two now
survive.
The
chamfered mullioned
window in the southeast (ground floor)
elevation may have
been a relic of this
p a t t e r n
o f
development.

Cromford Hill and became a single track again near
to the junction with Barnwell Lane. It is possible
that the improved (Turnpike) route is the current
route of Cromford Hill, and that the earlier steeper
route ran down Bedehouse Lane past the
almshouses.
The open area of land to the east of Bedehouse
Lane falling within the conservation area is
probably a remnant of Cromford Moor that
survived un-enclosed until very late. In the early
19th century it was called “New Close” and was part
planted up as a plantation by the Arkwright estate.
There is a description in 1838 of fields and woods
on Cromford Moor where ‘but a few years since’
was ‘unsightly mine hillocks and rude
cliffs’ (Stroud), which could possibly refer to this
land. It may have been used as an area of common
land until the 1830s, as it was very accessible via a
short section of lane off Barnwell Lane, until the
Arkwright estate took over responsibility.

It is interesting that with the pressure on finding
suitable land for development, that the fields to the
north-west of The Hill were only developed in the
late 19th and 20th century. These would have been
well-tended and in agricultural use for many years
before the moor was brought into productive use.
They were probably some of the most productive
fields in the area and they might have been jealously
guarded for arable cultivation.
The Almshouses, which date from 1662, were
founded by Lady Armyne who owned the manor.
At first sight they seem completely isolated &
detached from the main part of Cromford, but it
has to be remembered that Bedehouse Lane may
have been the main route through the settlement
from Wirksworth in the 17th century. A plan of the
1756 turnpike that ran through Cromford linking
Wirksworth and Derby with Chesterfield showed
that the road branched into two halfway up

Pl. 4 extract from the Cromford Tithe map of 1841 - “New
Close” (plot no. 709)
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The junction of Barnwell Lane and Baker’s Lane
with The Hill appears to have been a focus for
another area of settlement. There are several 17th
century houses located on either side of this section
of The Hill, most facing north-south, presumably
to capture as much sunlight as possible, rather than
orientated in relation to the road (i.e. 150, 165 &
171-173 The Hill). They were also grouped in a
similar way to the buildings at the bottom of the
hill, framing the central circulation space.
Scarthin has no buildings that can be clearly
identified as pre-Arkwright. Perhaps the earliest
remaining building is The Boat Inn (with a
datestone of 1772). The size and form of any
settlement at Scarthin is unknown. Its name up
until the 19th century appears to have been Scarthin
Nick, referring literally to a gap in the rock. The
tightly developed frontage on Scarthin, interwoven
with access paths, may be inherited from a
medieval street pattern. Gable-fronted buildings are
indicators of a medieval pattern of house plot,
although the buildings are not necessarily of great
age. By the time of the 1848/9 Matlock Tithe
award, there were over a dozen private owners in
Scarthin and Peter Arkwright owned only the row
on the Market Place frontage (Nos. 16-18 Market
Place), one house behind this row and Staffordshire
Row on Water Lane.

Pl. 5 Scarthin circa 1905, showing the tiered rows of
terraced cottages, most of which have been demolished

Pl. 6 Matlock Enclosure map of 1784
Gable-fronted development along Scarthin

There is evidence that the local dolomitic limestone
was quarried out at Scarthin Nick, most likely for
use as agricultural fertiliser, for glassmaking and, to
a lesser extent, for rubble walling stone. The
cottages at Mount Pleasant are
built against a solid wall of
limestone with deeply undercut
parts of the rockface (now used as
cellars). These were probably
former workings, which were
further excavated to create
additional storage space. Smallscale limestone quarrying is

The Matlock Enclosure map (1784) illustrates a
large part of Scarthin as a block of land owned by
Richard Arkwright with some small areas of land
taken into private ownership as part of a preenclosure agreement, and probably in use as
meadow. Across this runs the same footpath
which today runs from the bottom of Scarthin,
adjacent to No. 33, and along the ridge towards
Upperwood.
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recorded in the 18th century. There are now few
areas along Scarthin where the limestone rock-face
can be seen, although there are outcrops above
Mount Pleasant.

parallel.
Lead-mining is the earliest known large-scale
industry in this region and there is plenty of
evidence for Roman lead-mining in the immediate
area to the north and west of Cromford, with some
evidence for Roman lead-mining at Scarthin
(Stroud, 2001, page 4).

There are a number of pre-Arkwright buildings
behind 33-43 Market Place and 3-13 The Hill.
These include the Tinsmiths Cottage, The LockUp, and a pair of cottages behind no. 39, all of
which fall on the same building alignment. The
Lock-Up faces north-east, suggesting that Swifts
Entry may be a preArkwright footpath. Parts
of these structures predate
the Arkwright market
place
frontage
development and the
fossilized remains of
several strips (crofts)
behind the cottages are
preserved on the early OS maps. It is likely that
these earlier buildings fell within the area called
Huntley Green, and that Arkwright’s new
commercial development of the market place was
simply built in front, encroaching onto the earlier,
larger “green”.

Lead adit fissures at the base of Allen’s Hill
outcrop

Lead mining and Cotton spinning
The development of Cromford is closely related to
the two major industries that have dominated its
past, lead mining and cotton spinning. The first of
these, lead-mining, started as early as the Roman
period. Cotton spinning started in 1771. The
development of each of these is described
separately.

Lead-mining in Derbyshire has a long and
illustrious past. It made certain families, such as the
Gell family of Wirksworth, very rich. However,
most people living in the early settlement of
Cromford would have had a subsistence living
from lead mining and needed to supplement their
income with small-scale farming. The smallholdings
perched on the hill on the southern perimeter of
the conservation area, under Black Rock and a
wooded area called Fox Cloud (Tithe map), bear
witness to this history of the area and were
probably established after the development of
Cromford Moor for lead mining, after 1638.
Cromford Moor had become extremely productive
after being drained by the first of the Derbyshire
drainage schemes, or soughs.

Lead mining
The fissures characteristic of carboniferous
limestone contained rich deposits of minerals, and
especially of galena lead ore. Lead had traditionally
been found by following veins from surface
outcroppings, particularly in rakes or vertical
fissures. By the 17th century most surface lead had
been mined and other methods of exploration took
over. Miners now sunk shafts of up to 90 feet and,
where the mine was on a hillside, the vein could
often be reached via an adit or tunnel driven into
the slope. Within Cromford, between The Hill and
Middleton, the early lead veins were close to the
surface. Further to the east, at the foot of Black
Rock, on Cromford Moor, the lead veins were
buried deeper and had to be mined via vertical
shafts. In 1786 there was a lead cupola at the foot
of Black Rock. Deeply buried under the land to the
east of Cromford Hill, are Bates Sough and
Cromford Sough, drainage tunnels running almost

Although there is documentary evidence of leadmining in the Cromford area as early as 1698, there
were few maps produced until the Cromford Sough
(also known as Long Sough) was plotted in the mid
18th century. The next main map evidence for lead
mining in Cromford is the Matlock Enclosure map
(c1784) There are a cluster of buildings on the
Masson Hill ridge and there are several important
footpaths linking Scarthin and the A6 with these
buildings, which formed a lead-mining settlement
called Scarthin Houses.
9
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Until the 17th century mining had usually been
abandoned when the work reached the water table.
The first successes at removing water from the
deep mines were achieved by soughs, drainage
tunnels driven into flooded veins to allow the water
to run off. The first sough was driven over a
twenty-year period from a point on Cromford Hill,
between Cromford and Wirksworth, into an area
called the Dovegang. When it was completed in
1652 there was an immediate jump in ore
production in the area.
One of the most important soughs was the
Cromford Sough, which was over thirty years in
driving, between 1662 and 1696, and was continued
in the 18th century. This emerges into open air at
“The Bear Pit”, behind the properties lining the
east side of the market place.

Arkwright’s chapel (St. Mary’s). It continued to be
used until around 1761 (Stroud) and probably
retained an alternative use until the construction of
the Chapel. Its outdated technology was superseded
by a more modern cupola process at the Via Gellia
mills site. Other lead smelting mills are documented
between Bonsall and Cromford. There was a lead
smelting cupola straddling the Bonsall/Cromford
boundary at the present Via Gellia Mills site and a
slag smelter at Slinter Cottage. Although the
original lead smelting mill was alongside the
Derwent, it is not known whether this was the
source of the waterpower or whether the source
was the Bonsall Brook, which provided a more
controllable supply of water, the latter being the
most likely source. This location upstream of the
bridge was where the Bonsall Brook met the
Derwent.

The hillside above Cromford was riddled with lead
workings, shafts, veins & mines. These can be
clearly seen on the first edition OS map (Figure 6),
prior to the development of the Dene Quarry and
had changed little since the early 19th century.

The Derbyshire lead industry declined after the late
18th century because of worked-out veins, increased
production costs and cheaper foreign imports. The
industry was protected from foreign ore by import
duty but this was eventually abolished in 1845.

The lanes on the east side of The Hill - Barnwell
Lane and Baker’s Lane above it (outside the
conservation area) - contour around the hillside,
probably designed to provide the most level
packhorse route for transporting lead ore away
from the workings, particularly when the soughs
were being dug.

Richard Arkwright & the cotton spinning
empire

Opposite the end of Barnwell Lane there was a
small track, which led between Numbers 138 and
142 The Hill. This led to Yeats Lane, the
Dragoneye Vein, Dunrake Mine and Lath House
Mine, all of which have been recently obliterated by
extensions to Dene Quarry.
In association with lead mining went lead smelting,
although this generated noxious fumes and was
kept apart from habitation. The traditional smelter
was a bole, a large fire built on a hill and relying on
wind power to create the right draughts. The name
of the hamlet “Bolehill”, lying between Cromford
and Wirksworth, derives from this process. In the
late 16th century wind power was abandoned and
the smelting blast was provided by a bellows driven
first by foot, to an ore hearth, and later by
waterpower in a smelting mill. The mills were
fuelled by white coal, which was in fact kiln-dried
branch wood. Draught for the furnaces came from
two large bellows driven by the water wheels.
The first mention of a lead smelting mill in
Cromford was in 1575. The site of the mill has
been identified as on the site of Richard

Pl. 7 Sir Richard Arkwright by Joseph Wright of Derby
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who owned a silk mill in Derby and who was also
an inventor, specialising in knitting machinery.
Peter Nightingale, a well-respected local
businessman from Lea, provided local contacts and
financed several of the purchases in the early days.
Thus he was able to fund the initial development of
the first mill and some housing.

The enterprise of Richard Arkwright began in
Cromford on 1 August 1771, when he and his
partners agreed on a lease of land upon which to
build a water powered cotton mill. Richard
Arkwright (1732-1792) was born in Preston and was at
first apprenticed to a barber before becoming an
established wigmaker, which took him all around the
country to buy women’s hair. Long before Richard
Arkwright arrived in Cromford in 1771, he had started
to experiment with inventions and machinery to spin
cotton. Arkwright’s first patent was obtained in 1769
for a machine which spun yarn by means of rollers,
flyers and bobbins – later known as the water-frame.
This involved a continuous action of spinning, which
had not been possible before and was eminently
suitable for the application of power. He moved from
Preston to Nottingham in order to seek backing for his
patent and he employed this in Nottingham for a short
time using horsepower before adapting it for
waterpower at Cromford.

The “water-frame” was the first spinning machine
to be powered by water. His venture at Cromford
was tentative at first, and after he built the first mill
in 1771 he continued to develop the processes until
on 16th December 1775 he took out a second
patent. This addressed the technical problems of
preparing the cotton from its raw state to be ready
for spinning, and included a technical development
of the carding engine, enabling continuous carding.
The factory system, developed by Arkwright, was a
continuous machine-operated process, which
started with the cotton in its raw state and took it
through various processes on site that led to the
final product, spun cotton, ready for weaving. The
water-wheel provided a continuous power source,
with central power transmission sent to each
element of the process, the specific belt-driven
machinery laid out on the separate floors of the
mill.
Arkwright’s skill was in developing a
complete process of manufacture. Once the
machines started, they could continue without
interruption so enabling greater quantities of cotton
to be processed by a relatively few number of
people. The kind of economies of scale involved
meant that labour was dedicated to maintaining this
system and keeping the machines running. Labour
costs could be kept low by employing women and
children for much of this work. His system was
copied widely in many parts of Britain and, soon
after, around the world.

Cromford offered a number of advantages for the
siting of his mill. To power the mill Arkwright
separated Cromford Sough from the Bonsall Brook
and created a new watercourse to the mill. The
Cromford Sough, as a mine drain, was not
susceptible to the same dramatic, seasonal changes
in flow as the Bonsall Brook. There was a local
ready-made labour force in the families who
worked in the local lead industry, which was
beginning to decline.

The development of Cromford was rapid following
Arkwright’s blueprint for factory production.
The first mill was built in 1771. This was a fivestorey building, which was portrayed by Joseph
Wright of Derby
and other artists in
several memorable
paintings.
The
drama
of
its
original
size,
squeezed between
tightly constricted
l i m e s t o n e
escarpments, was View of the first mill today
impressive when first
built, but is difficult to appreciate today as it lost
two storeys following a fire in 1929.

Pl. 8 The complex at Cromford Mills (Tithe map 1841)
Arkwright, in searching for financial backers for his
new business venture, found partners in Samuel
Need, a Nottingham hosier, and Jedediah Strutt,
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primitive weir and / or millrace. Unlike Arkwright’s
other mills, Masson was built on the Derwent and
this demanded that a huge weir should be built,
meaning a massive financial investment. The mill
was built in red brick, with stone dressings,
incorporating Venetian and lunette windows, a
highly architectural choice of crisp contrasts
signifying Arkwright’s awareness of its potential
impact en-route to fashionable Matlock Bath, as
none of the principal mill buildings at Cromford
were built in brick or had quite the same level of
finesse.
In 1784 Masson stretched from the west bank of
the river up the hill to the ridge of Masson Hill. It
was recorded on the enclosure map, just after
Richard Arkwright had built his mill. This shows
that Samuel Need and Arkwright had acquired
most of the land on either side of the current A6,
incorporating a long stretch of riverbank, with its
accompanying water rights. Just to the north was
Warm Walls, a separate tiny hamlet so called
presumably because here the thermal spring
bubbled up and came out of the rock face, and now
the site of the New Bath Hotel. This is at the
northern limit of the Cromford conservation area
boundary. At this time there was no housing at
Masson and it was a short time before a small
hamlet developed along the main road frontage and
the lane above, called South End. This included a
building designed as purpose-built tenement-style
accommodation for millworkers / apprentices and
Masson House and its coach-house, built by
William Lovett, the proprietor of the New Bath
Hotel. Only Masson House survives and a pair of
rendered cottages (nos. 108 & 110) facing the
footpath known as Carnell Lane, which were once
four back-to-back cottages built speculatively by a
private individual c1800. Another two cottages
were attached to these at a slightly later date.

Pl. 9 extract from Joseph Wright’s painting of Arkwright’s
Cotton Mills by Night
The second mill within the site (1776) was built on
a similar alignment to the first, at a slight angle, but
closer to the river. This second mill displaced an
earlier cornmill. It was even bigger than the first
mill – six storeys high with an attic storey on top.
The building was eventually destroyed by fire in
1890, although the footprint and wheelpit are
preserved as archaeological remains.
After these, between 1780 and 1800, a large
number of buildings were added to the site,
including a whole defensive wall of buildings
around the perimeter, which were linked to create
an enclosed yard. Most of these later buildings still
stand.

The development of the factory workforce was
entirely dependent upon the use of labour by
women and children, and thereby the ability to
attract families to the area. The provision of
housing came to be a critical part of this. Labour
for the men could be accommodated in some
trades in the mill, but this was limited and
Arkwright needed to find suitable other
employment. He advertised for skilled labour in
trades such as weaving (using hand looms). The
first of Arkwright’s cottages (1776 - North Street)
contained an upper floor designed to accommodate
weaving calico on hand looms. This practice was
discontinued for the subsequent cottages.

Pl. 10 A view of Masson Mill by George Robertson
The third important mill to be built by Arkwright in
the valley was Masson Mill in 1783. This was built
on land acquired in 1780 from the proprietors of
the adjacent paper mill, which had been erected in
1769. The paper mill must have been served by a

The development of Arkwright’s housing in
Cromford took place in two main phases, between
12

1776 and 1800 and between 1800 and 1840. These
are represented by the pink and green colours on
the accompanying map (Figure 7 - Building
Chronology). Not all of the development during
this period was undertaken by the Arkwright estate.
The Matlock Tithe award shows that there were a
number of private owners building speculative
terraced housing at Scarthin. Others who
capitalised on the growth of the settlement included
the proprietors of Cromford Canal, who developed
The Wharf during the
1790s, and Nathaniel
Wheatcroft, who was
the main carrier for the
Cromford Canal at the
Cromford terminus.
He built most of the
terrace on Chapel Hill
and contributed to the
building of the Wesleyan Methodist Chapel on
Chapel Hill in the early 1800s.

chapels were built in the Scarthin area on land
outside Arkwright’s ownership. He is unlikely to
have discouraged non-conformism, as it was a
means by which a workforce developed a sense of
community and common purpose, but perhaps by
the same token he did not actively encourage it,
unlike Strutt in Belper.
Rock House, which sits on the
limestone outcrop immediately
to the east of the mills, was built
by Peter Nightingale for Richard
Arkwright in 1776. This was
built above the mills but
designed to look in the opposite
direction, overlooking the
Derwent valley to the southeast. The Tithe map clearly
shows that the fields beyond the
house had been retained as a
long undivided stretch, lined on
both sides by parkland trees to
make the most of the vista from
the house.

The main bulk of building development within
Cromford took place between the 1780s and 1800s,
after Richard Arkwright had acquired the manors
of Willersley (1782) and Cromford (1789), the latter
from Peter Nightingale. Peter Nightingale appears
to have acquired the Manor as a temporary
expedient, always envisaging that in time Arkwright
would take possession.

During this period Arkwright turned his attention
to the settlement of Cromford. The first of the
terraces was North Street (1776). Many of the three
storey houses on The Hill were built shortly after
the North Street properties (1776-1780) in a long
ribbon of development that snaked up The Hill.
Along with these houses were provided privies and
allotments, identified on the Tithe map as
“gardens”. They would have provided a useful
supplementary source of nutrition, particularly
potatoes and vegetables. The “gardens” were not
laid out in a structured way, with the exception of
several rows of “gardens” serving the properties on
North Street (removed when Oakhill was built).
“Gardens” were squeezed into every available space
and the higgledy-piggledy nature of this is still the
predominant character of the back lanes. Within
these back lanes and passages some people kept a

The manor included land between the village and
Cromford Moor and Black Rock, as far as Bolehill.
In the 19th century most of the buildings on the hill
between Barnwell Lane and the Cromford and
High Peak Railway were either built by or owned
by the Arkwright estate at one time. By contrast,
the buildings at Scarthin fell outside the manor (in
Matlock parish) and Arkwright’s acquisition of land
here was piecemeal. Even in 1848 the land
ownership was mainly private owner-occupiers. It
is interesting to note that all of the 19th century

Pl. 11 The Bell Inn circa 1880
(with its original sash windows and shutters)

Rock House viewed from Allen’s Hill
13
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dairy cow and a pig. The pigcotes and individual
cowhouses still survive, although largely converted
to other uses.

The main buildings and their dates of construction,
in chronological order, are as follows:
Bridge House
c1630
Lady Armyne’s Bedehouses
1662
The Cock Inn (now no. 45 The Hill) c1763
The first Arkwright mill
1771
Rock House (later extended)
1776
The second Arkwright mill
1776
North Street
1776
Nos. 54-76 The Hill
c1776-80
Nos. 86-94 The Hill
c1776-80
Nos. 100-110 The Hill
c1776-80
Nos. 124-128 The Hill
c1776-80
Nos. 142-148 The Hill
c1776-80
Nos. 100-110 The Hill
c1776-80
Nos. 132-136 The Hill
c1776-80
Nos. 93-101 The Hill
c1776-80
Glenorchy Chapel
1777
The Black Dog (later Greyhound Inn) 1778
The Corn Mill, Water Lane
1780
35-41 Market Place
c1780
Masson Mill
1783
The Bell Inn
c1783
Willersley Castle
1788-1792
Nos. 28-36 Market Place
c1790
Nos. 12-18 Market Place
c1790
Masson House (86 Derby Road)
c1790
The Gothic Warehouse,
c1794
Cromford Canal Wharf
The Mill Manager’s House,
1796
Mill Lane
The Fishing Lodge
1796
Woodend, Lea Road
1796
(for Peter Nightingale)
St. Mary’s Church, Mill Lane
1797
The Wesleyan Methodist Chapel,
1807
Chapel Hill
Nos. 49-69 The Hill
c1810
Nos. 73-91 The Hill
c1810
Nos. 17-27 & 20-22 Water Lane
c1810
Staffordshire Row, 30-46 Water Lane c1800
The School & schoolmasters’ houses 1832
Victoria Row (nos. 25-39 The Hill)
c1839
The Vicarage
c1842
Oakhill
c1842
Mount Pleasant
1842
The Primitive Methodist Chapel,
1853
Scarthin
Cromford Station
1855
Scarthin Mission Room
1868
The Institute
1898
The Methodist Church, Water Lane
1901
Cromford Court (originally Woodbank) 1901
United Methodists Mount Tabor
1907
(originally Wesleyan Reformers 1863)
Chapel, Scarthin (now an engineering works)
Extensions to Masson Mill
1911

The Greyhound Hotel (originally The Black Dog)
was constructed in 1778 as the imposing centrepiece of the village and it was twelve years later that
the market place was created as a fitting
foreground. The creation of the market place was
accompanied by several three-storey blocks and
two rows of single-storey, purpose-built shops, of
which only one survives (nos. 20-26).
In December 1786 Arkwright was knighted. His
enterprise at Cromford, the patents he sold and the
mills he established around the country had made
him an immense fortune. It was 12 years after the
construction of Rock House that he commissioned
the design and building of a new house for his
family, Willersley Castle, overlooking the River
Derwent. This imposing Castle-style country house
made much more of a statement about his status in
society than the straightforward and rather sober
Rock House. However, Arkwright died just before
the completion of Willersley Castle in 1792.

Pl. 12 George Robertson sketch of Willersley and the
Derwent valley c1800
Development continued in the first half of the 19th
century but had slowed down to a negligible
amount by 1840. Houses built between 1800 and
1840 included the semi-detached pairs of three
storey foremen’s cottages on Water Lane, and many
of the two-storey rows on The Hill (nos. 49-91 and
nos. 116-122), the three storey row at the bottom
of the hill known as Victoria Row (nos. 25-39) and
Staffordshire Row on Water Lane (nos. 30-46). The
School (1832) and some of the non-conformist
chapels were also built during this period. Other
non-Conformist chapels include Glenorchy (1777),
Primitive Methodists (1835) and the Wesleyan
Reformers first build in 1863, and later extended to
form the United Methodist’s Mount Tabor Chapel
in 1907.
14

By 1840 most of the Arkwright housing, shops and
ancillary buildings had been built. With the death
of Richard Arkwright Junior in 1843 there was little
further development until after the Second World
War. The first mill ceased production in 1846.

some of his land at Rock House to build the canal
wharf. But he was uncooperative and suspicious of
the impact of the canal on the waterpower he
needed for the mills and was much distrusted by his
fellow proprietors. He wrote to Philip Gell; “I am
fear full of the proposed alteration. In taking the water so
soon as it leaves the cotton mill will be an inconvenience and
a loss to me.”

Cromford Canal
The Cromford Canal, built between 1792 and 1794,
linked Cromford with Pinxton and the Erewash
Canal at Langley Bridge. Its primary purpose was
to serve the mid Derbyshire coalfield, with the
Cromford off-shoot being promoted by local
industrialists seeing an opportunity to reach their
markets for minerals more quickly and efficiently.
The promoters came from the minor gentry of
Derbyshire and the professional classes. The
leading member of this self-appointed group was

The professional group included Joseph Outram of
Alfreton, Estate Agent and Commissioner for
Enclosures, and his son Benjamin Outram, who
was soon elected as full-time resident engineer, a
title amended to “Superintendent of the Making of
the Canal” in October 1789. William Jessop was
appointed principal engineer.
In August 1852 the canal was sold to the
Manchester, Buxton, Matlock and Midlands
Junction Railway. By 1870 the Midland Railway
owned outright both the canal and the mainline
railway. After several collapses in the Butterley
tunnel section it closed in 1900, but the short
section between Hartshay and Cromford continued
in use until 1944.
Later developments
The Manchester Buxton Matlock and Midlands
Junction railway arrived in the valley in 1849.
The relationship of canal and railway was an
important one. The railway line skirts the canal and
is so close that considerable earth moving was
undertaken to squeeze it between the canal and the
river. The route of the railway (1849) was intended
to connect with the canal. In purchasing land from
the Arkwright family for the railway line, the
railway company agreed in 1846 to build a “First
Class” station. The location was not the current
location of Cromford Station but a site at the south
side of Cromford Meadows, much closer to the
canal. It was also agreed that a new road would be
built to link the station with the Cromford
Turnpike and that a new canal wharf would be built
at the station. The agreement was revised in 1847
and Arkwright was authorised to build a private
siding from the site of the proposed station to the
existing wharf at the head of the canal. In the end,
this was not taken up and in 1850 Peter Arkwright
abandoned his plans for a station. As a temporary
expedient the current site of the station south of
Willersley Tunnel was adopted whilst negotiations
took place with Peter Arkwright. This was a
remote location from the main part of the
settlement, and far from ideal location, which has
continued to cause some logistical problems for
visitors. In 1855 the first station building was

Philip Gell. Eventually the canal transported in
bulk - coal, coke, gritstone, limestone, lead, iron
and ironstone, cotton goods being only a small and
relatively insignificant proportion of the trade.
At the terminus in Cromford coal was unloaded for
local distribution. The wharf developed in two
main phases. The first was a series of buildings of
c1794 constructed when the canal was opened,
including the Counting House and the “Gothic”
warehouse, when Nathaniel Wheatcroft together
with his brother German, became a main carrier on
the canal. This was followed in 1824, when
operations expanded, by another warehouse.
It is perhaps natural that as the canal terminus is at
Cromford Wharf and that the source of the feed is
from the Cromford Sough and Bonsall Brook,
adjacent to Arkwright’s mills, that it should be
generally thought that Arkwright was the main
influence behind the establishment of the canal. In
fact, this is not the case and he was only brought in
late in the day to support the canal, mainly because
his name would lend financial weight to the
viability of the scheme, and they needed to use
15

erected on this site and the station developed here
by default.

area, but it has a major impact on some of the
important views within the village, particularly
those from Scarthin & Cromford Hill. New
housing within the grounds of Rock House does
fall within the conservation area. The centre of the
village, however, has remained remarkably intact,
with few additions.

In 1858-59 the Arkwright family paid for the
extension and improvement of the chapel, St.
Mary’s. A new church – St Mark’s – was built on
open land to the west of The Hill in 1877. It was
demolished in 1971 although the graveyard and
lychgate were retained.

The A6 has been widened in several phases; the
latest phase in 1951 involved the demolition of
Need’s house and attached Glenorchy Chapel,
south of Masson Mill.

Following little development after 1840, in 1883
Frederic Charles Arkwright brought into
partnership an experienced cotton spinner from
Dukinfield, John Edward Lawton, who set about
developing Masson Mill specifically for the
production of sewing thread and in 1897 the mill
was taken over by the English Sewing Cotton
Company. The building was extended between
1898 and 1911, with a final extension, Glen Mill,
completed in 1930. Lawton also built for himself
Cromford Court in 1901, the large Arts and Crafts
inspired house that overlooks Masson. Masson Mill
continued to produce sewing thread until it closed
in 1992.

The largest impact on Cromford in recent years is
the development of Dene Quarry to the south-west
of the village. It was only developed in the mid
20th century, which is very late in comparison with
other quarries in and around neighbouring
Wirksworth. Originally known as Steeple Hill
Quarry, it existed on a very small scale compared
to its present enterprise.

Meanwhile Cromford Mills were sold along with
the rest of their estate in Cromford in two sales in
1927 & 1929. Parts of the surviving buildings were
used as a steam laundry in 1910 and in 1921 it
became a colour works, remaining in this use until
they closed in 1979.
Since the Arkwright estate was sold in the 1920s
there has been a large amount of housing
development in the village, most if it approached
from The Hill (Hawthorn Drive, Beech Walk and
Arkwright Gardens to the west of The Hill, Tor
View Rise and Addison Square to the east of The
Hill and Moorside Close off Barnwell Lane). There
is also a small estate to the south of the village, off
Intake Lane, and some housing fronting the south
side of Derby Road. Very little of this modern
housing development falls within the conservation
16
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3. Archaeological Significance

ARCHAEOLOGICAL SIGNIFICANCE OF
THE AREA

mill (Slinter Cottage). The corn mill site originally
had another larger corn mill (built by Arkwright) on
the south side of the valley, level with the mill
pond. All of these sites may contain evidence for
earlier mills.

Although the Derwent Valley has few standing
prehistoric monuments and was limited as a major
communications route, the river may have acted as
a means of access linking the lowlands with the
settled areas of the uplands. Cromford, in
particular, may be one of the main sites within the
valley to have seen activity, as it marks the break
between the narrow constricted gorge to the north
and the more open flood plain to the south.
Within the flood plain the meandering course of
the river over millennia may have left buried
channels and major floods may have deposited
debris. Both of these types of events can bury
archaeological evidence under silt and gravel.
Evidence of Roman activity within the valley,
specifically in association with lead mining, does
not indicate settlement at this time, but this
potential cannot be precluded. At the site of the
lead smelting mill at Church Walk were found
Roman pigs of lead. Cromford Meadows in
particular could hold buried remains as, unlike
other areas within the settlement, it has had little
disturbance.

The archaeological remains of the second Arkwright mill,
preserved in-situ
Lead smelting and mining were an important aspect
of Cromford’s past and they have left behind
structures (mills, cupola, boles) as well as workings,
different types of mine and soughs. The 17th
century subterranean watercourse of Cromford
Sough where it emerges at The Bear Pit is a
scheduled ancient monument, but it is the whole of
the sough that is of archaeological interest , as well
as the way that it was adapted by Arkwright in the
late 18th century to serve his cotton mills. The
sough was of critical importance to Arkwright and
the eventual loss of water was hugely influential on
the 19th century decline of the textile industry in
Cromford. Archaeological evidence of the soughs
and all aspects of lead mining and processing
should be similarly recorded, to inform our
understanding of this industry.

The 15th century Cromford Bridge and the ruins of
its bridge chapel are scheduled ancient monuments
and reflect the long history of Cromford as a major
crossing point of the River Derwent.
The main identifiable archaeological interest in
Cromford lies in the development of its various
industries - lead mining and smelting and later
cotton spinning. The application of water power to
these industries along the length of the Bonsall
Brook and from the local lead mining sough, and
the creation of a series of ponds, dams, sluices, leats
and culverts is a major component of the
archaeological interest of the settlement.

The development of the village by Richard
Arkwright would have involved building upon
many “greenfield” areas. There are, however, some
places where he raised the ground level, such as the
market place and the immediate area near the
junction of the A6 and B5036. In addition, there
are several places where he built within an earlier
phase of settlement and an understanding of the
extent of this would enhance our understanding of
Arkwright’s developments, specifically:
• at Scarthin
• along Bedehouse Lane and the pasture to
the west, particularly to identify any early
settlement and the early route of
Bedehouse Lane
• Swifts Entry & Swifts Hollow

Several of the sites associated with cotton spinning
are now treated as archaeological sites, and the
investigation of the Cromford Mills site has meant
that evidence of its former appearance and
functions has been recorded, preserved, and
interpreted, adding considerably to our
understanding of the manufacturing processes on
the site. The same level of recording is important
for other known industrial sites - at Masson and
following the course of the Bonsall Brook through
Bonsall Hollow and Water Lane. These sites
include the corn mill (now the Cromford Venture
Centre), the paint grinding mill (now Home
Products), and the former lead slag mill / bobbin
17

•

•

•

the area where The Hill meets Alabaster
Lane and the gardens of the properties
facing The Hill
the vicinity of the bridge, bridge chapel &
former lead smelting site near St. Mary’s
Church
the foot of Scarthin Rock on Chapel Walk,
to identify the location and date of preArkwright settlement
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4. Architectural & Historic
Quality
•
•

Key Buildings
Building Materials &
Architectural Details

ARCHITECTURAL
QUALITY

AND

HISTORIC

Key Buildings
Factory mill buildings

Preamble
The architectural quality of a place derives from a
combination of the form of its buildings and how
they fit into their setting, the contribution of
particular designed elements, the richness or
distinctiveness of its materials and the state of
preservation of all these things. There are 210
individual listed buildings within Cromford, the
distribution spread throughout the conservation
area.
There are a few architectural set-pieces - Willersley
Castle, Masson Mill and The Greyhound - but it is
the consistent form of the housing stock which is
perhaps the strongest characteristic of the village.
The architecture of Cromford is dominated by a
70-year window of development - between 1770
and 1840, historically known as the Georgian
period.

Cromford Mill is a grade I listed building and
Masson Mill is a grade II* listed building. Both are
of national and international importance and are
recognised as such by virtue of being key buildings
within the Derwent Valley Mills World Heritage
Site. The Cromford Mills are noted for their unique
contribution to the development of the factory
system. The first mill, in particular, is significant as
the first place in the world where waterpower was
successfully applied to cotton spinning. Although
the site of Cromford Mills is incomplete with the
two original mill buildings either partially
demolished or mutilated, the site as a whole
presents an unusually complete picture of a late
18th century textile mill complex.

Traditionally, buildings in this part of Derbyshire
were built from stone which, in the shadow of the
rocky outcrops of limestone and Millstone Grit,
creates a harmonious link with the landscape. Brick
was introduced towards the end of the 18th century,
when it was at the height of fashion, and it was
used deliberately to ensure that the building stood
out from the crowd.

The stone mill buildings within Mill Road are
simple and unadorned, the only decorative details
being the sash windows and the tooling of the
stonework, but they are imposing because of their
c o m b i n e d
presence,
massing
and
uniformity of
finish. Within
the mill yard the
array of sash
w i n d o w s ,
recently restored,
gives a certain light, filigree effect to the
monumental masonry.

Cromford has a strong estate character derived
from the consistent use of dark pink gritstone, the
presence of large three-storey blocks, and repeated
masonry details for window and door surrounds, all
elements that unify the village. Despite the lack of
common surviving joinery patterns or common
paint colours, denoting estate ownership, Cromford
has a high architectural value for the quantity and
degree of survival of original, easily identifiable,
buildings from the planned Arkwright settlement.

Masson Mill is a complete contrast to the rather
austere and simple architecture of the Cromford
Mills. It was built at the height of the success of
Arkwright’s innovations in manufacturing and is
significant for its architectural quality. Its central
projecting bays, housing the stairwell, incorporate
crisp, pale stone for the Palladian and classical
dressings in combination with dark red brickwork.
It is significant for its classical pretensions, despite
it being a utilitarian building.
19

from rubble limestone with gritstone quoins and
window dressings. It has a modern cedar-clad
extension, accommodating services, which has been
deliberately designed in a modern way to make a
complete distinction from the original building.
Cromford Cornmill, built by Richard Arkwright,
has more architectural pretensions, incorporating
mullioned windows in a regular pattern, and the
small miller’s house incorporates a Venetian
window.

The proportions of the mill buildings varied
considerably in length and height, but were fairly
consistent in width, which was controlled by the
relationship of the power transmission system (the
water wheel and gearing) in the centre of the
building to the cotton spinning frames and the size
of the machinery.
The massing of these original mill buildings, each a
spectacle in its day, is now dominated by the mass
volume of the subsequent development of each
complex, one dominated by sheer walls of pink
gritstone creating a canyon-like corridor, the other
by late 19th century walls of sharp red brick, which,
from the roadside, almost overshadow the earlier
building.
Small mill buildings
There are a number of utilitarian buildings in the
conservation area that make a strong contribution
to the character of Cromford. They include the
18th century mill buildings - Cromford Cornmill
and Slinter Cottage, and the remains of the paint
grinding mill on Water Lane. The scale of these
buildings relates to the form of mill buildings that
were local cottage industries. Slinter Cottage is
probably mid-late 18th century in origin and is built

Mill buildings - Cromford Cornmill (top) and Slinter
Cottage, the former bobbin mill (above)
Canal buildings
The buildings at Cromford Wharf form a complete
group of purpose-built canal structures. They are
simple buildings incorporating the delightful quirky
characteristics of utilitarian buildings. Only the
castellated parapet of the Gothic Warehouse stands
out, presumably a sop to Arkwright for spoiling his
view from Willersley.
Generally speaking, these small mills and canal
buildings are very well preserved because when
they became redundant they either sat empty or
were adapted to low-key uses. Because of the
economic climate, there was no pressure to find an
alternative use. In many cases their timely rescue by
the County Council and the Arkwright Society has
enabled them to be sensitively restored, without
major alteration.

Waterwheel at former paint grinding mill. Most of the mill
has been demolished, but a small fragment has been preserved
with its waterwheel
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17th century houses

Georgian architecture

The earliest houses in Cromford are 17th century
and have a consistent architectural language, which
is typical of this region of Derbyshire and not
particular to Cromford. They are built from local
pink gritstone, usually narrow, roughly-squared
courses, with massive flush quoins. They
incorporate recessed chamfered mullioned
windows and generally were built with stone slate
roofs and often raised stone coped gables. These
houses include the imposing Cromford Bridge Hall,
18 The Hill and The Bedehouses. These houses are
distinctive as they do not front the major roads, but
instead can be found set at an angle. The irregular
character of these scattered groups indicates that
the area was relatively undeveloped. On Cromford
Hill, many of these earlier houses were built to face
north-south. They are noticeable because they do
not follow the flow of the planned housing.

Cromford is distinguished by a number of fine
examples of classical late 18th century buildings, all
of which make a large impact on the conservation
area in one way or another. Architectural features
that can be found that are typical of this period
include: Venetian windows, lunette windows,
roundels, windows with architraves and sometimes
keystones, cornices, pediments, raised rusticated
quoins, and classical doorcases incorporating semicircular fanlights. These features are shared by both
the Georgian houses & Masson Mill.

Pevsner likened The Greyhound to “a town hall”. There is
no building in the immediate area that can rival The
Greyhound for its striking classical proportions and quality
of masonry
The dignified Greyhound Inn is a main focal point
of the conservation area. It has a classical
pedimented frontage
above the three central
bays, which breaks
forward of the bays
either side. The
separate elements are
emphasised
by
rusticated quoins. It
has
a
splendid
Georgian doorcase
with surround of
Doric pilasters, Doric
frieze and triangular
pediment.

18 The Hill - a 17th century house, with chamfered
mullioned windows. It hides an unusual ceiling painting of
an angel - perhaps this was a Restoration Chapel of the
1660s

The clock on The Greyhound was important to the
life of the village as there was apparently no clock
on the mill buildings, which were not visible from
the main part of the village. Instead, they relied on
changing shift patterns of work by ringing a bell.
The imposing Cromford Bridge Hall - a 17th century house
with later alterations - part of the separate hamlet of
Willersley in the mid 18th century

Both the three-storey houses Derwent House
(Willersley Home Farm) and Masson House, at
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South End, overlooking Masson Mill, share the
classical proportions of Georgian town houses. The
floors are progressively shallower, and they have
double-hung vertically sliding sashes.

slightly lost amidst later development, although this
appears to be largely early 19th century in origin,
with hipped slate roofs, and is of some interest in
its own right.

Masson House is built from buff-coloured
gritstone, possibly from Stancliffe Quarry. It is
surrounded by later ancillary buildings, mostly built
in pink gritstone (now Rambler Cottage and
Masson Cottage). The original presence and
symmetrical character of the house has been

Willersley Castle has a monumental character. The
Castle style used by Arkwright’s architect, William
Thomas, may have been influenced by Arkwright’s
visit to New Lanark in Scotland in 1784, as this
style was adopted by Robert Adam for Culzean
Castle, which was not far from New Lanark.
Willersley incorporates turrets, crenellations and
loopholes.

Masson House - the simplicity of the original classical
Georgian town house is slightly lost amidst later extensions
& Victorian alterations

Willersley Castle - the castellated parapets, small corner
turrets & horizontal bands help to break up the
monumental nature of the building
There is no common
architectural language for
the buildings on the
Willersley estate. Instead,
the outlying buildings
incorporate both Gothick
features (the lodge and
gardener’s cottage) and
some strictly classical
designs (the stableblock and implement shed) and
reflect the several changes in designer. The quality
of the architecture is reflected in the attention to
detail in the ancillary structures, such as the classical
rusticated entrance gatepiers with fluted friezes and
moulded cappings.

Derwent House, as it is now called, was once the Home
Farmhouse to Willersley Castle, but probably built earlier in
the 18th century. The Gothic style glazing bars in the central
window are unusual and probably date from c1760, when
the Gothic form was just coming into fashion
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With the exception of Willersley Castle, houses
built by the Arkwright Estate for themselves are in
general quite plain, with simple classical mouldings.
Rock House and the two houses off Intake Lane
(Oakhill & The Vicarage) were built 70 years apart,
but all have a simple Georgian character. Rock
House is a tall building, but quite austere, without
bands or mouldings around the windows that
would break up the masonry. It was designed to
incorporate large entertainment rooms on the
ground floor and very large floor-to-ceiling heights.
The height is emphasised on the main elevations by
the deep parapet. Rock House was extensively
remodelled and probably extended in the 19th
century. 18th century views of Cromford Mill
indicate, in the background, that the house had an
‘M’ shaped roof, presumably over a double pile
plan. Although there is no evidence of this house
form today in the principal block (which may be

entirely of the early 19th century), the views of the
house as seen on page 13 reveal that the brick and
render part to the north side has an ‘M’ shaped roof
and it is possible that this represents the house that
Richard Arkwright lived in. The stable block was
constructed at the same time as the original house.

The former stableblock at Rock House (top) and The
Coach-house (above)
The former coach-house and the stables at Rock
House complement the house, unified by deep pink
gritstone. They use long horizontal stone bands to
break up the elevations and simple stone bands
form architraves to the lunette windows and the
triangular pediment. These buildings are designed
as principally façades, rather than designed in the
round. They were intended to be seen in a few key
views. In the case of the stables, the building had
two façades; the principal stone elevation, with its
low curved parapet walls on either side that
embrace the main gable frontage with a triangular
pediment and a clock face, and the triangular
pediment of the rear rendered elevation,
incorporating a roundel. This rear pediment is
visible, along with the cupola, from Willersley
Castle.

Rock House, built for Richard Arkwright in 1776
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Alison House (originally called Oakhill) and The
Vicarage were built circa 1842 as sister houses, a
mirrored pair. Unlike the earlier houses, they were
designed to be seen from all sides, with square plan,
hipped slate roofs,
stone cill band
running below the
first floor windows,
and a deep stone band
and simple cornice at
eaves level. They both
have simple stone
pilasters to the door
surround and a
recessed
porch.
Alison House appears
to have survived with
much less alteration
and incorporates the
original sash windows
and the blind recesses alongside. The Vicarage was
extended shortly after it was built with a study or
library wing and it has a little more embellishment
in the use of moulded architraves to the east-facing
elevation.

The lodge to Willersley Castle is a delightful
building that was designed to be seen from the
gated entrance. It was designed by Thomas
Gardner. It is likely that the stableblock above
Willersley was also designed by him. There are
some similarities.
There are a number of substantial three-storey
Georgian buildings within the conservation area
that incorporate simple use of local materials in an
elegant way. They all have hipped roofs, originally
with lead covered
hips and ridges and
some have canted
ends. They are; the
row at Scarthin
incorporating the
Post Office and Dam
Cottage, No. 26
Water
Lane
incorporating Gould’s Garage, the two terraces
facing the north side of the Market Place and Via
Gellia House on Chapel Hill. The detail has largely
been lost with the replacement of the original
Georgian sash windows, but the symmetrical
frontages make a strong composition in the street
and several of these are landmark buildings.

Each of the large Georgian houses (Willersley
Castle, Rock House & Masson House) has a
number of ancillary buildings that cumulatively
make a significant contribution to the character of
the conservation area. Most of these ancillary
buildings have been converted into residential
properties over the years, with the consequential
domestic clutter.

Another hipped roof building, The Fishing Pavilion
at Cromford Bridge, was fashioned by Richard
Arkwright Junior as a cottage for his water bailiff. It
has a square plan and pyramidal roof. This was

Lodge to Willersley Castle
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based on the fishing temple used by Izaak Walton
and Charles Cotton (co-writers of The Compleat
Angler) in Beresford Dale. The shape & roof are
the only similarities as the original had mullioned
and transomed leaded-light windows and an arched
doorway framed with pilasters. The Cromford
pavilion has the words “PISCATORIBUS
SACRUM” - sacred to fishermen - inscribed over
the entrance door. The graduated stone slate roof,
reflects its rural setting but also harks back to the
original historic building.

Gardener). Only the lodge to Willersley retains its
relationship with the main house, as the others have
lost their detached, isolated identity amidst later
development.

19th century designed buildings

The Lodge to Rock House of c1817 has been
heavily altered and extended. It still retains its stone
double chamfered windows and hood moulds, but
has lost the original joinery, the central stone ridge
stack has been reduced in height and replaced with
modern blue engineering bricks and it has lost its
stone slate roof. It has enough of its original fabric
left to be clearly identifiable as an entrance lodge
and is an important component of the Arkwright
village.

Both the lodge to Rock House & that to The Old
Vicarage were designed in a style that can be loosely
called Gothic Revival, reinterpreting an older 17th
century style of Derbyshire architecture, although
Gothic Revival was mainly a mid-late 19th century
phenomenon.

There are several individually-designed lodges in
Cromford as well as a number of purposely
designed buildings, possibly involving the expertise
of an architect.

Lyntree House, former lodge to The Old Vicarage (above),
c.1842

The former lodge to Rock House of c1817

Station House (top) and platform building (above) designed
by G.H.Stokes c1855

There are now three lodges in Cromford - Lyntree
House on Intake Lane (the former lodge to The
Old Vicarage), 69 Derby Road (Rock Lodge), and
the lodge to Willersley Castle (designed by Thomas

The station platform building and the Station
House at Cromford Station were probably designed
together as a set piece in a French Chateau style.
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When viewed from the Cromford side platform
they form a very picturesque group. They once
shared the same details, as can be seen by the steep
profile of the slate roofs, the “kick” at the eaves
and brackets at the eaves. The relationship has been
obscured by the loss of detail - loss of metalwork
(copper or lead) to hips, cast iron lattice casement
windows & painted masonry at the house and loss
of chimneys at the platform waiting room.

•

Terraced houses

like pilasters, and large chimney stacks
shared between each pair of cottages. There
are 83 buildings of this type
the two-storey semi-detached and terraced
houses on The Hill – these are two rooms
deep with slate roofs and do not have the
same presence as the three-storey terraces
but have common details that set them apart
from other vernacular buildings. There are
36 buildings of this type

The terraces on Cromford Hill generally drop down
the street in pairs. The attic windows are level but,
because of the gradient, the ground and first floor
windows and the door lintels do not always line up.
For example, the distribution of ground and first
floor windows at the two pairs numbers 100-102
and 104-106 are not aligned. There is a certain
vernacular charm about this random pattern within
what appears to be a rigid framework. The same
happens with the two-storey rows further down the
hill, where the heights of the lintels of ground floor
windows and doors fluctuates, creating an
undulating flow down the street. The solid
character of the two-storey blocks, however,
stepping down the hill in pairs, has been eroded
with the intermittent loss of original Welsh slate
roofs to concrete tile.

The terraced houses built for Arkwright’s
millworkers are arguably some of the most
important and prominent buildings within the
conservation area and in national terms they
represent some of the earliest planned industrial
housing.

They are distinguished by their uniform details,
their height and
imposing presence
lining the street
frontages. Terraces
were economical to
build, in both space
and materials, even
where the gradient
was difficult.
Nos. 70-72 The Hill

132-136 The Hill - a terrace of three built in dark pink
gritstone

There are two main phases of terraced housing:
•
the three-storey terraces on North Street
and The Hill – these have squared faced
mullioned windows, doors with substantial
stone surrounds (jambs) designed to look

The three-storey terraced houses relate in scale to
the urban character of Georgian towns rather than
a rural area. They reflect to a certain degree some of
the design influences and proportions of the
Georgian era (2-storeys plus a shallow attic storey
and minimal classical details, such as the simple
stone pilaster details of the door surrounds), as well
as reference to their local vernacular roots.
Generally the quality of the architectural detailing
to the three storey houses, deteriorates further up
the Hill, with those towards the top having pilaster
base details which appear to float above the
ground. Buildings in the Market Place and also at
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the Mill, display the use of an inverted ’T’ style
lintel, used by John Carr at Buxton Crescent around
1779-1790. The closest comparison to the three
storey properties on the Hill are the three-storey
textile workers housing found occasionally in South
Yorkshire, which incorporated loom rooms on the
third floor for weavers working at home in cottage
industries. When the Cromford terraces were built
some of the most influential terraced Georgian
housing was being built in London; Robert Adam
had just completed his town houses at Portland
Place in London and in the same year (1776)
Bedford Square was being built. The provision of
three-storey houses, rather than two-storey, for the
first phase, started out with the intention of
accommodating weavers, but later had probably
more to do with the convenience of a second
storey in housing a large family. Therefore, the
pattern adopted for the North Street properties was
continued (without the attic workshops) for the
subsequent cottages.
The two and three-storey terraces on the hillside at
Scarthin were developed speculatively by
independent owners. The three-storey terraces at
Water Lane were developed by a Cheadle-based
company for their
workers in the local
calamine, grinding &
roasting mill. Although
as a whole the Scarthin
cottages lack the estate
character of the
Arkwright properties,
the
topography
nevertheless forced a
uniformity of scale and
the horizontal character
of the rows contouring Nos. 38-40 Water Lane
the hillside has a pleasing
homogeneity.

North Street - the weavers windows at attic level, blocked
over the years when they became redundant, have been
largely reinstated.

Terrace of shops with accommodation over (33-43 Market
Place)

Rear elevation of Victoria Row, The Hill - a rendered threestorey row of 1839

116-122 The Hill - a terrace of four cottages of c1810.
These share slate roofs and once shared cast iron windows

54-76 The Hill - terraces share Staffordshire blue clay tiled
roofs and drop down the hill in pairs.
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Ancillary structures - privies, cowhouses, barns
& pigcotes
The small, single-storey buildings that clutter the
back streets of Cromford are an important
ingredient of the rich quality of the industrial
village. In most cases, because of the shared
ownerships, the original rows of privies have
survived, many converted into garden sheds or
stores. Privies were built in pink gritstone with
stone-slab monopitch roofs, sometimes replaced in
blue clay tiles. Pigcotes have not fared so well.
The early cowhouses generally survive, again
converted to other uses, such as garages. As with
the privies, where there is split ownership within a
row of cowhouses between two or more
householders, the buildings still stand. A
comparison with the 1841 Tithe map illustrates
very well the large extent of the original surviving
fabric. These buildings are very simple, built in
gritstone with plain clay tiled roofs. The cowhouses
are generally long narrow ranges, sometimes with
roofs that step down the hillside.

Privies serving the allotment gardens behind the cottages on
North Street (above & below)

Long rows of cowhouses and barns behind The Hill (above)

Pigcote in Swifts Hollow
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Churches & chapels
When Richard Arkwright arrived in Cromford the
existing infrastructure was so small that it did not
have a church and Wirksworth contained the parish
church. Arkwright built St. Mary’s Chapel in 1797,
at the end of Mill Road. The Chapel was endowed
for public worship within the Wirksworth Parish
and it subsequently became Cromford Parish
Church in 1869, although the Arkwright family
retained the use of the burial ground. St. Mark’s
Church off Cromford Hill, was originally built as a
mortuary chapel to serve as a public burial ground.
Hence it needed to be part of a larger plot and
options for locating the Church any nearer to the
centre of the village were limited. St Mark’s Church
was demolished in 1971.
St. Mary’s Church is in essence Classic in form, but
Gothic in clothing. It was gothicised in 1858 and in
its incorporation of Gothic details (castellated
parapet & decorated style windows) was bucking
the trend. The choice of a Gothic appearance has
probably more to do with finding an old style in
keeping with its setting alongside the 15th century
bridge and bridge chapel. The site of the church
was, after all, at that time completely open. The
plan form, however, was a simple rectangle, based
on classical types, approached from the tower end,
and designed to be seen from that direction (the
apsidal end was a later alteration).

Glimpsed view from the footpath to Upperwood of the former
Primitive Methodist Chapel at Scarthin - a classical
composition & piece of street architecture
Scarthin. Chapels formed by congregations of
believers, with the focus of worship around the
sermon, provided a sense of community, a
comfortable extension of the working environment.
Most of the separate non-conformist
denominations were represented in Cromford. The
Baptists, who did not have their own chapel, met in
the Cock Inn. Five non-conformist chapels were
built in Cromford, all in the area of Scarthin, Water
Lane and Chapel Hill and one just to the south of
Masson Mill. Of these, the substantial remains
survive of four, although only the Methodist
Chapel on Water Lane is not in secular use.
Compared with other settlements, the chapels in
Cromford were quite large buildings. The Wesleyan
Methodist chapel of 1807 at Chapel Hill was the
largest but when it fell out of use it was converted
into a garage with housing above (1906). Several of

St. Mary’s Church, viewed from the main entrance at
Church Walk
A number of chapels sprang up in and around
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these denominations evolved, and so did their
chapels. The Wesleyan Reformers chapel was at the
back of Mount Tabor United Methodists Chapel
overlooking Scarthin Promenade (built 1907) –
now the engineering works. This was built as a
piece of street architecture, its gable frontage
designed to be seen from Water Lane across the
Greyhound Pond and in oblique views along
Scarthin. In the same way, the former Primitive
Methodist Chapel at Scarthin was also a street
frontage building, although it has mainly classical
design influences.

schoolmaster and mistress (both occupied by men
in 1841). The building has arched window
openings, once subdivided by small panes of glass
and was designed in a classical style, in some ways
similar to small churches of this period.
Cromford Court (originally called Woodbank) was
built in 1901 for John Edward Lawton. It is very
much a one-off in terms of its architectural
relationship with other buildings in Cromford. The
only relationship that it has in common with the
other grand houses, is its desire to make best use of
the topography and landscape setting of the valley.
In trying to squeeze such a large house onto the
slopes of the valley, the builder had to compromise
on the gardens, and there are no gardens to speak
of, as it is thrust to the front of the site, towering
over the zigzagging drive. The setting of the house,
however, is well-wooded and this woodland was
used to create a dramatic composition in views
from across the valley and far down the Derwent
valley.

The gable-fronted chapels of the 19th and early 20th
century made the most of the Gothic Revival style
of architecture. Both Mount Tabor on Scarthin and
Scarthin Mission Room (1868) on Water Lane are
important buildings as they punctuate the street and
introduce a new shape (the narrow vertical
emphasis of the gable frontage, with decorated
traceried window) into the predominantly
horizontal streetscene.
In general, the non-conformist chapels are mainly

Methodist Church (1901), Water Lane

Cromford Court was the work of Stotts of Olham,
a noted firm of architects, specialising in cotton mill
design. The building incorporates some unusual
features.
The
quality of the
stone carving was
first
class.
Lawton
even
recreated
his
family tree in the
archway above
the
entrance
door. This was
carved in pink sandstone with his initials and those
of his wife and their 7 children in raised letters. The
capital to the supporting column incorporates a
pun on the name Lawton.

built up to the street frontage, taking up every
available inch of space and are integrated with the
historic townscape of the village. The Anglican
church, by contrast, forms an important landmark
and stands alone in its own unique landscape
setting on the banks of the River Derwent. The
later church of St. Mark’s was also set apart from
the village.
Other buildings & structures
School - In addition to Sunday School provision
(presumably somewhere within the mill complex), a
school was provided by Richard Arkwright’s son in
1832 following legislation that required young mill
workers to spend part of their day at school. This
was built with two adjoining houses for the
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By the beginning of the 20th century the Arts and
Crafts movement delighted in the detailed
decorative use of brickwork & the craftsmanship of
stone masonry and celebrated the structure of
timber-framing.
Arts and Crafts architects
reintroduced rendered finishes (particularly
roughcast) into their repertoire as they loved its
softness, texture and vernacular origins. The early
20th century fashion for picturesque rendered upper
walls contrasting with masonry lower walls was
employed at Cromford Court. The gables and attic
windows are jettied with moulded bressumers,
following the national fashion for timber-frame
structures. A pale pink gritstone was used for the
ground floor, with rendered upper floors and
decorative bargeboards, some of which are now
missing. It was the last residential building of such a
scale to be built locally.
Cromford Viaduct - the massive railway bridge
spanning both Lea Road and the River Derwent of
1849, is a spectacular engineered structure. It was
designed for the Manchester Buxton Matlock &
Midlands Junction Railway by George Stephenson
and incorporates rock-faced gritstone, stepped

ashlar voussoirs and skew-arched brick vaults.
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Building Materials & Architectural Details

squarer material and the local gritstone could be
easily dressed for this purpose. Gritstone is the
dominant building material in Cromford, used as a
rubblestone in the poorer buildings.

Walling materials
An abundance of local quarries and plentiful supply
of stone means that stone is the naturally dominant
building material.

Millstone Grit (gritstone) is a coarse sandstone and
occurs naturally at Black Rock. There was a small
quarry just below the outcrop (Barrel Edge
Quarry), which may have provided the source for
much of the stone in the village. The texture of
Millstone Grit varies around Derbyshire, from
quarry to quarry and within quarries. In the
immediate area around Cromford the stone was a
distinctive deep pink colour, with a coarse texture,
but slightly further to the west the stone was finer
grained and a buff colour. Both colours of gritstone
can be found in Cromford. The stone dressings of
The Greyhound are the buff colour, a finer-grained
stone possibly from Stancliffe quarry, at Darley
Dale, whilst the stone used for Willersley Castle
reputedly came from Oaks Quarry at Tansley. The
majority of the houses are built from the pink
stone, but there was such a rich range of colours in
the quarries that this never appears monotonous,
and walls usually incorporate a variety of subtle
shades of pink. The irregular beauty of this stone
was used for majestic ashlar at Rock House.
Gritstone was also used as rubble walling for many
of the ancillary buildings, and examples can be seen
at Swifts Hollow and outbuildings to the rear of
The Hill.

There were two locally quarried stones;
carboniferous limestone, a hard intractable
limestone, and Millstone Grit, a sandstone that
could be freely worked. The limestone was
historically quarried to be burnt in limekilns (for
use as a mortar and as an agricultural fertiliser),
with the surplus being used as walling stone. The
nature of the local carboniferous limestone is that it
is full of large fossils and difficult to dress. It was
used for boundary walls and as a cheap general
walling material, in random rubble construction,
usually reserved for outbuildings, although there are
in fact very few examples in Cromford. There is
one case where the limestone is evenly coursed - 78
The Hill. Invariably the corners of these rubble
limestone buildings needed a much stronger,

Cowhouses to rear of 114 The Hill - limestone & gritstone
rubble with rounded gritstone quoins

Finely-tooled ashlar, used for the best buildings - Willersley
Castle & Rock House
The majority of the Arkwright terraces were built
using dressed stone, which was finished by a stone
mason. The subtle pattern of tooling varies from
row to row and this sometimes helps to
differentiate between the phases of the Arkwright
terraces. For example, the row nos. 54–76 The Hill
was built with pink walling stone and door jambs
but has fine-grained, buff-coloured, stone window
dressings (lintels, cills, mullion & jambs), which

78 The Hill - mid 18th century coursed limestone with pink
gritstone mullions
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were tooled with a vertically-boasted face and
drafted margins at the ends. The terraces above this
row were built from pink gritstone throughout. The
pink stone window and door dressings were
commonly tooled with drafted margins on all sides
and a diagonally-boasted face. Herringbone tooling
is commonly found in Cromford for the main
walling stone. This is a technique where the face of
the stone was quartered and then each quarter
separately tooled to create a herringbone pattern.
This was generally used for the main walling stone
but could be carried out very precisely, as on the
stone walls lining Derby Road, or quite roughly, as
on 53-59 The Hill.

Rubble gritstone outbuilding at Swifts Hollow, with coursed
gritstone house behind

At Rock House and Willersley Castle the stone was
fine ashlar - large stones with precise, sharplydefined edges and close joints. The tooling was
more pronounced, as local stone masons showed
off their skills, using techniques such as “corduroy
work”.
Pink gritstone walling with buff, tooled window dressings at
60 The Hill

Coursed stone was used for the main elevations of
the three storey houses on The Hill and North
Street. Rubble gritstone was used at the back of a
number of two-storey houses on Cromford Hill (e.
g. Nos. 73-91), or hidden by a coat of wet-dash or
smooth render (e.g. 5-13 The Hill and 21 & 23 The
Hill).
It is important, with all the subtle differences
found, that any new work should be firmly based
on the original tooled stonework for that particular
building or row, and not on new examples.
By the end of the 18th century, brick had become
highly fashionable in England. It was the preferred
choice for Masson Mill, no doubt because of its
prominence, but interestingly it was not used for
The Greyhound Inn.

Exposed rubble gritstone at rear of 11 The Hill , with some
remnants of wet-dash still visible under the eaves & the
authentic rendered finish to the properties on either side

Although there is little use of brick in Cromford, a
brick kiln does appear on a watercolour drawing of
1785 near the junction of Cromford Hill and Porter
Lane (B5035) on Wirksworth Moor (DRO D369).
There are a handful of buildings that used brick and
the narrow 18th century brickwork is of a fine

quality. The earliest brickwork was often laid in a
random bond, but by the 18th century Flemish
bond was being commonly used in England. This
particular bond was used at Masson Mill, although
it was not laid very well, suggesting perhaps that the
33

bricklayers were not used to it. The coach-house to
The Greyhound was one building using brick. The
Bell Inn was another. At the coach-house brick was
used decoratively using classical motifs for the
arched “lunette” openings, and to create roundels,
some with cast iron grilles.

Building 19 (former gate lodge to Arkwright’s first mill)
At the end of the 18th century the Cromford Mills
complex was approached via a pair of brick-built,
hipped-roofed buildings. Both survive, although
only Building 19 retains its facing brickwork - the
other has been rendered. These brick buildings
would have looked very similar in style to Masson
Mill and may be coeval.
Towards the end of the 19th century, there was a
new national interest in the craft of the bricklayer
and there are a few brick buildings in Cromford
dating from this period (e.g. Steeples and Tor
Cottage at Scarthin, 122 Derby Road, The former
Primitive Methodist Chapel on Scarthin, and 24
Water Lane). Most of these are built in fine quality
Flemish bond brickwork, in a larger Imperial size
brick.

Masson Mill 1783

The use of brick for The Bell Inn also suggests a
highly conscious and fashionable choice,
incorporating fine quality 18th century brickwork
and cambered arch lintels, which were the most
difficult to construct. The group of stone buildings
surrounding the Bell Inn have had a complex
evolution, but several of these were clearly added at
a later date and, when first built, The Bell probably
stood out much more prominently than it does
today.

Eaves details
Many of the stone properties on Cromford Hill
have a simple chamfered or concave projecting
stone eaves band. Although this was decorative, it
was primarily designed to extend the projection of
the roof to help shed rainwater. The original gutters
were constructed of timber or lead and later eaves

Chamfered stone eaves
band (left) with cast
iron gutters. Late 19th
century timber fascia
board, with cast iron
gutter (above).

Former coach-house & stables to The Greyhound
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were fitted with cast-iron gutters. The cast-iron
gutters needed support brackets, long pins and
stays to affix them to the eaves. The timber fascia
boards that can be seen on some of the properties
on Cromford Hill appear to be a later modification,
perhaps carried out when cast-iron gutters were
added in the early part of the 20th century.

Stone coped gables at 19 Market Place (above) and 80 The
Hill (below)

Cast iron hopper dated 1867 at Rock House, with hidden
parapet gutter behind moulded stone cornice

The majority of gables were finished simply with a
plain close verge.
Door surrounds
One of the distinctive characteristics of Cromford
is the widespread use of the pink gritstone door
jambs, in combination with simple rectangular
capitals and bases. This can be seen on the threestorey houses on Water Lane, 1 & 2 Scarthin
Terrace, 6 Chapel Hill,
and most of the threestorey terraced houses
on Cromford Hill as
well as North Street. At
North Street and some
of the terraces on The
Hill, the stone bases
and capital have a slight
subtle projection giving
relief to the stonework. 27 North Street - subtle
Some
r e s t o r e d detail - raised capital to door
examples have tended jamb
to exaggerate the
projection. However, this projection was not used
universally, and some terraces do not have this

Cast iron hopper and gutter on Cromford Hill
In many cases there is no projecting cornice or
band and the eaves and wall were finished flush
(e.g. where walls were built in rubble gritstone, the
eaves were generally flush).
Stone-coped gables
Within this part of Derbyshire there had been a
long tradition of raising the gable wall with a stone
parapet, known as a stone-coped gable. Early
buildings often had shaped stone copings but the
examples in Cromford are mostly 18th century,
finished with flat stone copings, the eaves-line
marked by a large projecting stone called a kneeler.
The terrace on Water Lane (Staffordshire Row)
incorporates this detail where the roof steps up the
hill, but it was not used on the Arkwright estate
terraces.
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detail, although they still incorporate the capitals
and bases. It is possible that less care was taken
with the details, as time went on. It is important
that new replacements are based on the original
details for that particular building or terrace, not on
restored examples.

Bridge Hall, each quoin relating to two courses of
walling stone. Decorative quoins are limited to
some of the most important buildings. The
Greyhound Inn, Masson Mill and the former
Primitive Methodist Chapel on Scarthin share
chamfered and rusticated quoins, which were
deliberately used in association with fine brickwork
or ashlar to create a highly decorative effect. A
plain, squared, raised quoin was used at some of the
middle-sized 18th century houses (e.g. Derwent
House - the Home Farmhouse to Willersley - and
Masson House). Quoins can also be seen at Alison
House and Staffordshire Row.

Stone quoins at the former Primitive Methodist Church
(left - rusticated) & The Almshouses (right - plain)

Lintels, cills and window dressings
The best examples of chamfered 17th century stone
mullions can be seen at 18 The Hill and Cromford
Bridge Hall. By the end of the 18th century, the
chamfered mullioned windows of the 17th century
had become much simpler, with a plain squared
face. Both examples can be found in Cromford.
The use of flush, square-faced mullions, split lintels
and split cills, is commonly associated with
Cromford. The lintels and cills are narrow and
correspond with the course sizes of the
surrounding masonry.
Although this was a
common detail at the end of the 18th century, it was
unusual to see this detail used on such a large scale.
Occasionally plain squared lintels were used at the
end of the 18th century, on the small terraces, but

Stone door surround at 104 The Hill (top) & 1 Scarthin
Terrace (above)
Quoins
Quoins were used in association with rubble
gritstone or limestone structures to provide
strength at the corners. They were also used in
association with coursed gritstone and sometimes
indicate a 17th century or earlier building. For
example, there are simple, large flush gritstone
quoins at both the Almshouses and Cromford

Restored chamfered C17 stone mullions at the Almshouses
(left) and square-faced stone mullions of c1780 (right)
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they were quite narrow, only one narrow course of
stone in height, as at Nos. 16-18 and 28-36 Market
Place.

Wedge lintel
with keystone
(left)

Raised stone architraves can be found on the more
formal and slightly higher status buildings, and, by
the late 18th / early 19th century, were invariably
used in conjunction with a sash window – i.e. The
Greyhound Inn, Derwent House, the coach-house
at Willersley, Masson House, and The Old
Vicarage.

Cambered
brick arch at
The Bell Inn
(left)

Although first used in the 18th century, wedge
lintels became quite common during the first half
of the 19th century and were used extensively for
the two-storey terraces. The most decorative type
of wedge lintel is the rusticated stone lintel of the
late 18th century, which can be seen at both Masson
Mill and the two buildings that framed the former
entrance to Cromford Mills (No. 19 and Grace
Cottage, Mill Lane).

On the larger houses, the 18th century cills were
finely dressed and projected, incorporating a
weathering (chamfer) and throating (a groove
underneath). However, in the smaller cottages and
the mill buildings at Cromford Mills, many of the
stone cills were tooled but finished flush with the
surrounding masonry. This can be seen at 49-91
The Hill, 116-122 The Hill, 46-52 The Hill, and 1618 Market Place.

Wedge lintels - Masson Mill (left) & 1 Water Lane (right)
The “cambered” wedge lintel, constructed from a
single block of gritstone, can be found in a number
of locations on the smaller Arkwright properties.
This derives from a detail found in 18th century
brickwork – the cambered arch lintel – as used at
The Bell Inn, and tends to be used only in the first
half of the 19th century. This type of lintel is
particular to Cromford. Elsewhere, stone wedge
lintels tend to be made from several individual
wedge-shaped stones (as was used at the first
Arkwright mill and used at 1 Water Lane).
Occasionally wedge lintels incorporate a keystone,
but this is infrequent (no. 19 Market Place).

Lintels - from top left clockwise; cambered wedge lintel, deep
squared lintel, narrow squared lintel, inverted “T” lintel

The inverted “T” lintel is another type that appears
in the early 19th century in Cromford. The inverted
“T” – lintel was commonly dressed in herringbone
pattern, occasionally with a central horizontal
chased line to create the illusion of a joint. At the
Cromford Mills site these types of lintel can be
found on several ranges. These lintels were used in
place of a segmental brick arch under render, in
which case they were roughly tooled. An example,
where this has been exposed, is 23 The Hill.

By the 1830s, the use of a projecting stone cill was
commonplace and by the second half of the 19th
century most of the properties built in Cromford
had plain squared stone lintels.
Render
Historically render has always been used as a
weatherproof finish to masonry but by the early
19th century its use had become more ornamental.
Most early types of render were made by
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was used to create a refined appearance where
stone was prohibitively expensive. This often
covered up rubblestone walling or poor quality
brickwork, which was never intended to be
exposed. During this period, render was often
“lined-out” (incised) to imitate dressed ashlar walls.
Within Cromford there are several examples of this
practice. At both
Scarthin (nos. 1 &
2 Scarthin Terrace)
and Cromford Hill
(nos. 9-13) smooth
render was linedout to imitate
ashlar, and then
the fine lines were
picked out in black
paint. This is a rare
survival.

Flush stone cill at Bedehouse Lane
combining lime with sand or small graded stones,
often painted with “limewash”, or sometimes selfcoloured with natural pigments. It was applied
either by throwing a coarse aggregate against the
walls of the building (known as “wet dash” or
roughcast), or by applying a less coarse lime render
with a wooden “float” to create a smooth surface.
When used in combination with cement this was
known as stucco.

Wet dash and roughcast
There are a number of buildings that were finished
in “wet-dash”. This render was applied by throwing
a sloppy lime aggregate at the walls. This finish was
generally left unpainted to weather naturally. The
row called Victoria Row (25-39 Cromford Hill) and
108-110 Derby Road, at Masson, still retain the
predominantly original finish in “wet-dash”, but
some other cottages have had the render removed
to reveal the rubble pink gritstone underneath (e.g.
no. 23 Cromford Hill), which was never intended
to be seen.

The use of render became highly fashionable
during the Regency period, with many terraces in
the major Georgian towns treated in this way. It

The use of wet dash seems to be related to a
building phase in the early part of the 19th century.
Certainly the foremen’s houses on Water Lane were
finished in this way. These started life with arched
lintels over relatively small windows, but several
have been altered later in the 19th century to enlarge
the windows by changing the lintels to a square
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profile. At the same time they were embellished
with heavily tooled pink quoins to the window
reveals. The “wet-dash” finished flush with the
window and door surrounds and in some cases a
stone plinth can be seen, also flush with the render.
The use of a coursed gritstone stone plinth in
combination with “wet-dash” or smooth render can
be seen at 9-13 Cromford Hill and 108-110 Derby
Road (the back-to-backs).

courses survive at the eaves (e.g. the rear
outbuilding to 20 Cromford Hill and the rear wing
of 165 Cromford Hill). Stone slate roofs have been
lost at the Rock House lodge on Derby Road and
18 Cromford Hill.

Roofing materials
Before the end of the 18th century, the traditional
local roofing materials in this part of Derbyshire
were stone slate and thatch. Thatch has completely
disappeared from this part of Derbyshire but
examples of stone slate can still be seen in several
places within Cromford, although often tucked out
of the way on back lanes and alleys. The Fishing
Pavilion, built by Arkwright for his water bailiff in
c1796, has a graduated stone slate roof. Most of the
cottages on Bedehouse Lane (both the almshouses
and the Arkwright housing) retain their beautiful
graduated stone slate roofs, as does 158 Derby
Road, Cromford Bridge Hall, The Tinsmith’s
Cottage and The Old Lock-up. Elsewhere, stone
can still be found on the privies and smaller
outbuildings, where a few monumental stone slabs
could easily cover a roof, and were unlikely to
move. In some cases, where this material has been
removed and replaced over the years, several

Stone slate eaves with Staffordshire blue clay tiled roof - privy
at Swifts Entry
Staffordshire blue clay tiles can be found on the
majority of Arkwright’s three-storey houses. These
tiles were easily imported into the area after the
canal network expanded in the late 18th century.
They are extremely durable and the survival rate of
these tiles is very
high compared with
other
natural
materials. There are
a few examples of
hand-made red clay
tiles, which may
have been made
locally or imported
into the area from
the more southerly
brick making areas of Derbyshire. These can still be
seen on some of the North Street properties and
predate the introduction of Staffordshire Blue clay
tiles.
By the beginning of the 19th century Welsh and
Cumbrian slate had started to arrive in Cromford.
The thin, fissile, Welsh slate could be laid with a
much shallower pitch than tiles or stone slate and
this leant itself to hipped roofs, with mitred joints
at the hips or, more commonly in Cromford, bands
of lead fixed onto timber rolls on the hips and
ridges. This transition from tile to slate serves to
distinguish the phasing of a number of buildings.
For example, most of the buildings surrounding the
north side of the market place have hipped slate
roofs. The local tradition of graduated stone slate
roofs continued in the use of graduated courses of
the imported Cumbrian slate. Examples can still be

Derbyshire stone slate roofs at Intake Lane (above) and The
Old Tinsmiths, Swifts Hollow (below)
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by the estate in a programme of replacement using
the blue and red bricks. Only one of the original
red brick chimney stacks to the three storey houses
on The Hill survives, at No.s 58-56. No doubt the
wholesale replacement of chimneys indicates that
the earlier stacks failed. They are, therefore, most
likely to have been stone, rather than red brick,
which was much better at withstanding the effects
of smoke and tar. There are a few instances where
pink ashlar stone chimneys survive with a simple
stone capping – there are several at Swifts Hollow,
between the Market Place and Scarthin and at the
junction of Intake Lane and Derby Road.
The distinctive blue-purple colour of Welsh slate
seen at the Post Office on Scarthin and the shops
(nos. 20-26 Market Place). This may have been
much more prevalent than now appears. Many of
the Arkwright cottages that are now roofed in even
courses of Welsh slate, may have started off with
graduated Cumbrian slate roofs.

The rear kitchen or pantry of the three-storey
terraced cottages contained a separate chimney
stack and the flue is paired with the adjacent house
on the back wall. Some of these stone stacks are
still preserved, with the stone ashlar still visible, but
many have been truncated or removed entirely.

Graduated Cumbrian slate roof at Scarthin
Chimneys
The majority of the chimney stacks in Cromford
are of a common type; red and blue brick. These
are highly distinctive and often brand the building
as an Arkwright estate property. The blue bricks
were introduced in the later 19th century. The dark
colour of these bricks (occasionally referred to as
“engineering bricks”) is the result of firing clay with
high iron content in a high temperature kiln. These
“Staffordshire blue” bricks are dense and strong.
They were used in small quantities, where a harder
and more durable brick was required, as oversailing
courses, but they were also intended to have a
decorative character and were used at the corners
like quoins.
The original chimney stacks were largely replaced
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Stacks (clockwise from top left); early C19 ashlar stack, red
brick stack of c1800, new ashlar stack, C18 ashlar stack

In a number of instances there are simple red brick
chimney stacks with a single brick or stone
oversailing course. North Street, for example,
appears never to have been part of this programme
of replacement and the red brick stacks at
Staffordshire Row were not originally built by the
Arkwright estate.

the original sash windows survive at Masson Mill
and the Georgian sash windows at Rock House
have largely been replaced with Victorian largepaned sashes. The sash windows at the Cromford
Mill site are slowly being reinstated, which is

A large number of chimney stacks have been
rendered. As there are so many of these, it is
unlikely that they were all the result of eroded
brickwork, but rather part of the early 19th century
fashion for hiding brick behind a coat of stucco.
Window Joinery
There are only a handful of properties in the village
that still retain their original 19th century windows,
and even fewer with their 18th century windows.
Fortunately, years of successive grant schemes have
enabled the reinstatement of historic window
patterns, although there are still many gaps in the
terraces.
The window patterns found in the large houses,
such as Rock House and Willersley Castle, are
typical of their period. In general these were
vertically sliding multi-paned Georgian sashes. All
of the principal Georgian buildings have, or once
had, multi-paned vertically sliding sash windows.
Although the window pattern chosen for polite
architecture, it was also the window chosen for the
majority of the 18th century mill buildings, as it was
extremely practical. Cast iron (usually associated
with 19th century mill buildings) had not yet
developed sufficiently for this use. Sadly, none of

Sash window at 18 Market Place
bringing back cohesion to the mill complex.
The terraced houses contain some unusual patterns
that are not found anywhere else.
Leaded-lights - the earliest known windows found
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in the Arkwright terraces can still be seen in North
Street. These comprised one fixed leaded-light
window and one timber sash window, glazed with
leaded panes. The glass was pre-cut in rectangles of
the same size, with the left over slips used in the
sliding sash, to avoid wastage. There are only one
or two original windows surviving, the majority are
modern replicas.

Staffordshire Row (30-46 Water Lane) has two
styles of window. The earliest timber casements
were of 6 panes each, but at some time during the
last 100 years they were replaced with one large
pane of glass and two small panes of glass above.
The attic floor of these cottages incorporates a
subtle difference - a timber mullion instead of a
stone mullion. These cottages appear to have been
made to copy the Arkwright cottages on Cromford
Hill, but they are later and have simple square stone
door lintels without the more decorative door

These windows are truly transitional; combining the
old style of 18th century leaded window with the

innovative sliding sash.

jambs.

Timber casements – An early photograph of
Cromford Hill shows that this pattern of sash
window and leaded-light was also adopted on the
hill, although there are no examples left. Late 19th
century photographs show that the terraces on
Cromford Hill were unified by one common
pattern of window; timber casements, with two
fixed panes above an opening casement of four
panes. This style of window can still be found on
the Hill on several properties. It was probably a
mid-late 19th century introduction, and may have
been contemporary with the red and blue brick
chimney stacks.

Elsewhere within the conservation area there are
examples of multi-paned side-hinged casement
windows, although many of these are modern
reproductions. In most cases the frames of the
window are flush with the side-opening casement
(e.g. 91 The Hill), but there are historic examples

Timber casement windows;
6-paned side hinged
casements (above), 8-paned
side-hinged casements (top
right), 3-paned side-hinged
casements within chamfered
frame (right)
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where the window is set back within a chamfered
frame (e.g. gable end of 20 The Hill). The cottages
at 3-13 Cromford Hill appear to have cast iron
windows, but these are in fact timber windows of
identical form and proportion to early cast iron

1954 shows a combination of the 8x8 timber
casements and cast iron windows with small hinged
opening lights. The use of cast iron became more
common in the mid 19th century and was used on a

Timber multi-paned casement at 11 The Hill incorporating
small opening light
windows.
Cast-iron – cast-iron was introduced as a material
for window construction in the early 19th century in
England. Until then, cast-iron was used for
particular purposes but the technology had not
developed sufficiently to be suitable for mass
window production. There are a few examples of
cast-iron windows surviving in Cromford. In each
case the cast iron window is made of numerous
small panes, of between 16 and 42 panes of glass,
depending on the size of the window aperture. The
use of cast iron meant that the frame could be kept
quite slim and all the examples found also have an
integral small, hinged window. Loudon described
these in 1846 as “The Belper Cottage Window”.
These can be found at 122 The Hill, 31 and 37 The
Hill, the Tinsmith’s Cottage, the attic storey at 24
Chapel Hill, the schoolmasters’ houses at the end
of North Street, all built between 1810 and 1840.
These few examples are relics of a once common
pattern. Many of the early 19th century terraces
may have had cast-iron windows, including possibly
the foremens’ cottages on Water Lane and nos. 4991 The Hill. A photograph of 49-63 Hill taken in

Cast iron window at the former Primitive Methodist Chapel
on Scarthin, 1853
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large scale for industrial buildings and chapels. The
later use of cast iron can be found at both the
former Primitive Methodist Chapel of 1853 and the
east platform station building at Cromford Station
(which has lattice casements).
Shutters
The ground floor windows of the three-storey
houses on Cromford Hill originally had simple
boarded external shutters and evidence of the iron
pintles still survives. Although many of the shutters
have been lost, one set of early shutters survives,
out of sight on the single storey range at right
angles to the rear of No. 86.
Iron pintles for shutters at
124 The Hill

In the majority of cases, the shop window is now
within a residential or office property.

Shopfronts
There are a large number of traditional shopfronts
in Cromford, and most of these conform to one
historic pattern; a simple cornice with narrow frieze
rail (fascia) and flat pilasters, with mouldings at the
top of the pilaster, and a bull-nosed cill. There are a
few exceptions to this form of shop window; the
giant sash window, at Carline’s the butcher’s and
Scarthin Cottage, the bow fronted early 19th century
windows at Arkwright Stores, and the original
windows at the single-storey row of shops, which
were small-paned and had “drop” shutters.

Traditional shop window at 24 Market Place. The hinge
pins for the original drop shutters are still in-situ, at the base
of the frame. The joinery is probably a late 19th century
replacement for the multi-paned Georgian fixed window.

Arkwright Stores—original late 18th bow-fronted shopfronts, with reeded pilasters and door with Georgian fanlight.
Recent works undertaken to the right–hand bow
window of the Arkwright Stores has revealed that
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the original joiner used vertical entasis to avoid the
outer face of the window from appearing concave.
Door Joinery
The earliest surviving doorframes are chamfered
and pegged, and sit upon a high stone base (e.g.
The Lock-Up).

There are several historic
door patterns found in the
Ar kwri ght pr operties,
although it is not clear which was the earliest. An
unusual door design, possibly the oldest, is the use
of a battened door (with vertical boards at the back)
with a front frame composed of stiles and a top,
middle and bottom rail (see image below).

Original stable door at the Old
Tinsmiths (above) - used only
on stables, cowhouses & small
industrial buildings

Frameless plank or boarded
doors (left & above)

There are many examples of 6-panelled doors, with
some subtle differences in the mouldings. There are
now very few original 18th and early 19th century
doors, although many have been restored to an old
pattern. In addition to the framed and battened
doors, the 6-panelled flush doors with simple
“scratch” mouldings are quite prevalent as are the
vertical plank doors, with simple “scratch”
mouldings.

C18 panelled door at
Cromford Mill (right).
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The same type of construction was used for many
of the retaining walls along Scarthin. There are a
few exceptions, such as the massive dolomitic
limestone and tuff walls retaining Mount Pleasant,
which were built in the second half of the 19th
century.

Examples of classical C19 doorcases - from left: - reeded
timber pilasters, gritstone pilastered surround, panelled
timber pilasters
Boundary treatments
Stone was used almost universally for boundaries.
Within Cromford there are a few instances where
traditional thorn hedges can be seen, although later
hedges of privet, box and, more recently, leylandii,
can be found, often supplementing the walls.
There are a number of instances where an estatetype fence with slender horizontal railings was used.
These can be seen in the grounds of Rock House,
the grounds of The Old Vicarage, the entrance to
Willersley Castle and forming the fenced boundary
to Allen’s Hill and the churchyard to St. Mary’s
Church.
Within the conservation area the majority of
boundary walls are constructed in gritstone. Close
to the top of Cromford Hill, at the back of the
terraced properties, walls are occasionally built in
rubble limestone, as are the walls on the upper
levels of Scarthin (e.g. Mount Pleasant), which were
probably sourced from the immediate vicinity.

Coursed stone boundaries at Intake Lane with squared stone
gateposts (top) and rubblestone boundary walls at The Hill
(above) with tapered gritstone gateposts
The copings for the gritstone walls have even more
localised use; those on Bedehouse Lane and
Barnwell Lane are laid with large squared blocks of
gritstone carefully selected to create an even, flat
surface to the top of the wall. At Scarthin the
gritstone walls are finished with half-round copings,
laid butt-jointed to create a uniform finish to the
wall and this is by far the most common type of
coping, also used extensively on The Hill. Along
the south section of Derby Road, beyond the
junction with Mill Road, the walls are built from
evenly coursed, hand-dressed gritstone with halfround copings. These coursed stone walls were laid
in a mortar bed with mortared joints, but they are
not pointed. The tooling is very pronounced
(quartered and herringbone boasted). The walls and
copings were hand-dressed by stone masons and
probably supplied in bulk from a local quarry.

Rubble limestone walls, with half-round gritstone copings at
Mount Pleasant

The gritstone walls are predominantly built from
rubblestone, which is generally laid dry and
uncoursed, although occasionally it was mortared.
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The Hill, 88-90, 100 & 104 The Hill & 30-46 Water
Lane, as well as occasionally used for gulleys.

Recent excavations at North Street have revealed
that the pitchings in this area were laid with the
smallest face upwards to make the paved surface
i.e. an ‘iceberg’ type arrangement.

Cast iron panel fencing at Scarthin Terrace (above) &
wrought iron railings at Mount Pleasant (top)
Hard landscaping - paths, paving and steps

Limestone kerbs – long polished off-white
stretches of limestone forming the kerbs along
Scarthin and 78-80 The Hill (below).

Before the widespread use of tarmac, natural local
materials were used for paths and drainage details
where there was a particular need to find a hardwearing and durable surface. This can be found on
Cromford Hill, in particular where there was a need
to direct the flow of rainwater down the steep slope
and divert it away from buildings. The steepness of
the hill was also a major factor in finding a
permanent hard surface that would not get washed
away. In many cases the original finish is now
obscured by later tarmac, but there are some
instances, such as the raised private sections of
pavement, where the original materials survive. The
main materials, variations in treatment, and their
locations, are described below but this is not an
exhaustive list and there are many fragments of
historic surfaces throughout Cromford:
Limestone pitching – irregular blocks of
carboniferous limestone laid in a deep mortar bed
so that the flattest face was visible on the surface.
Over time, these become polished and smooth with
wear. These can be found in front of 80 The Hill
and the “apron” of the terraced rows – 114-122
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Limestone setts – (1) regular 4” cubed blocks of
limestone laid in mortar and staggered narrow
joints in regular courses. These are most prominent
as an apron frontage to Nos. 54-74 The Hill,
Scarthin & 11-19 Market Place.

Gritstone setts – large blocks of gritstone laid in
even courses with staggered joints, usually in the
public domain, such as the footpath from Scarthin
to Upperwood and the entrance to St. Mary’s
Church on Mill Lane.

Gritstone kerbs – these can be large, bulbous and
short in length, such as the kerbs used to define the
edge of the road in North Street, or long, linear
lengths separating two materials, such as those
separating the limestone pitching from the road.
These are occasionally set on-end and they vary in
height and depth. They are used in front of the
terrace 54-76 The Hill.
(2) rectangular blocks of limestone laid in with
staggered joints in regular courses and forming
drainage channels and gulleys, such as at Chapel
Hill & along Scarthin.
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Gritstone steps and thresholds – large monolithic
blocks of dark pink stone. These are found
particularly at the terraced houses on The Hill,
Bedehouse Lane and Water Lane. This stone is also
used for thresholds to doorways at North Street
and the steps of terraced cottages at 54-76 The Hill.

Massive gritstone kerbs (or bulwarks) at Cromford Canal
Wharf
Gritstone paving flags – (1) - (below) large,
rounded, smooth-faced slabs of gritstone with even
wear. These were used for footpaths where there
was heavy wear, such as in Swifts Hollow, and as a
narrow pathway to a front door (80 & 104 The
Hill) or large forecourts – Mount Pleasant and
elsewhere at Scarthin between properties.

Gritstone paving flags at Scarthin
(2) large riven paving flags from the Macclesfield
area, as used in the restoration of the market place
(right top).
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